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STANLEY BALZEKAS, JR.

Amerikos lietuviy tarpe Stanley Balzekas, Jr.
yra retas fenomenas: pirmos generacijos lie-
tuvis (jo tévai atvyko 1J. A. V-bes 1912 metais)
placiai Zinomo Balzeko Lietuviu Kultiros Mu-
ziejaus Cikagoje steigéjas ir vadovas. Jis
sekmingai skleidzia lietuviska kultura Ameriko-
je, taip pat yra Zinomas ir uz jos ribu. Jo
isteigtas etninés kulturos muziejus yra statomas
pavyzdZiu kitiems.

Si ménesi Balzeko Muziejus Svencia dvide-
Simtmeti nuo isikurimo. Tuo su pagrindu ir
uzZtarnautai gali didZiuotis jo steigé€jas ir visi
lietuviai Amerikoje: muziejus skleidzia
lietuviskos kultiros garsa kitatau¢iams.

Per dvideSimti metu padaryta stebétinai
dideleé pazanga. Pernai buvo nupirktas didZiulis,
buvusios Solbrig ligoninés Cikagoje, pastatas
(29,000 kv. pédu, Pulaski prie 65-tos gatvés)
kuris duos Balzeko muziejui daugiau erdvés ir
galimybiy iSplésti muzieju ir pagyvinti veikla
ir “‘isipilietinti’’ kitu muzieju tarpe. Tai bus
bene pirmas tokios apimties ir dydZio etninis
muziejus Amerikoje.

Balzekas, Jr. yra baiges De Paul universiteta
(turi du mokslo laipsnius). Jis su tévu Stanley
Sr., vadovauja Balzekas Motor Sales bendrovei
Cikagoje; yra aktyvus vadovas Cikagos miesto

valdZios sluoksniuose, veiklus narys daugelio

organizaciju ir kluby, pataréjas kultiriniams,
Salpos ir komercijos reikalams nuo Cikagos iki
Vasingtono (DC). Daug keliauja, daug skaito
paskaity, raSo ir, Zinoma, renka kulttrinius tur-
tus savo muziejui.

Balzeko muziejuje surinkta graziyu musu
kulturos eksponatu ir archyvinés medZiagos,
naudojami moderniski metodai muziejaus ad-
ministravimui ir finansavimui. Muzieju per
metus aplanko 35,000 Zmoniuy, biudZetas yra
apie 200,000 dol. per metus. Jame nuolatinai
dirba 10 apmokamuy tarnautoju.

Muziejuje yra lietuviy istorinés senienos,
apie 200,000 knygu, geneologijos, numizmati-
kos, filatelijos, kartografijos, tekstilés ir Kkiti
skyriai; meno galerija, laikrasc¢iu, dokumenty
ir nuotrauky rinkiniai.

Muziejuje vyksta paskaitos, specialios —
proginés parodos, ruoSiamos keliaujancios
parodos. Muziejus duoda stipendijas gabiems
lietuviy kilmés studentams, kasmet rengiami
pasizymejusiu lietuviy iskilmingi pagerbimai ir
pan.

Stanley Balzekas, Jr., aktyvus ir lietuviskoje
pokarinés lietuviy kartos veikloje bei Salpose.
Jis pabrézia, kad dauguma lietuvisky grupiu ap-
siriboja veikla tiktai tarp savuyju. Pagl jo
nuomone, musuy etniné grupé Amerikoje buty
daug greiciau ir Sil¢iau priimta ir turéty daugiau
pasisekimo propaguojant lietuvius ir Lietuva,
net ir politiniy tiksly siekiant, jei lietuviai veikty
iSeidami 1 vieSaja publika, rodydami savo
istorinius ir kulturinius turtus svetimiesiems.

Tenka su Balzeku sutikti, nes jo muziejus yra
grazus pasisekimo pavyzdys, kuris iSliks ir
ateities kartoms.

Stanley Balzekas, Jr. yra uZsipelnes ne tik
musuy pagarbos ir padékos, bet ir didesnio musy
démesio ir stipresnés visokeriopos paramos, ir
eksponatais, kuriu musy tarpe dar tiek daug
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A. a. architekto Jono Muloko antkapio-
medalio nuotrauka.

‘“Medalyje atsispindi J. Muloko kurybinis
palikimas, sudarantis pradZia musu tautinés
architekturos tolimesnei raidai’’( V. Alantas).

Antkapis yra Terrace of the Daybreak Trium-
phant Faith, Forest Lawn kapinése, lietuviuy
sekcijoje, Glendale, Kalif.

Antkapi-medali suprojektavo sunus arch.
Rimas ir skulptorius Steve Anaya.

Siemet sueina 3 metai nuo arch. J. Muloko
mirties.

Prasome rezervuoti
Rugséjo 21 d., sekmadieni

““Lietuviy Dieny’’
Zurnalo

METINIAM
PIKNIKUI

Sv. Kazimiero parapijos saléje

Kartu ivyks ir metiné loterija, kurioje bus
galima laiméti dailininkés Onos Paskevicienés
paveiksla: grynais pinigais $400 ir daug kituy
dovanu knygomis.




Balzeko Lietuviy Muziejaus naujos patalpos

Visy trijy karty vienas uzdavinys

Vis daugiau pasigirsta balsu, kad vidurinioji
karta tolsta nuo lietuviskos spaudos. Ar musu
i1Ssimokslines jaunimas, kuri tévai per visus
bégimus, karus ir lagerius iSsine$¢ ant ranku,
kurie Cia iSsimokslino ir tapo intelektualais, nori
likti lietuviSkais analfabetais? Ir kodél?

Skundziasi musu kulturos Zurnalai, kad
mazéja ju skaitytoju skaicius, kad vis sunkiau
surasti bendradarbiuy lietuviu kultiros
klausimais.

Salia kulturinés informacijos misuy
dienrasciai ir savaitra$ciai taip pat raso ir
kulturos klausimais, mini sukaktis, aptaria nau-
jas knygas, duoda suvaZiavimuy reportazy.
“Draugas’ ir ‘“‘Dirva‘‘ turi net specialius
kulturai skirtus puslapius. To dar negana.
Placiaja ir giliaja prasme kulturos reikalams
leidZiama keletas Zurnalu. ISeivijoje nemaza ju
yra gime, gyvave, mire—nuéje i kulturos
istorija ir begyvuoja tik musu atmintyse.

Siuo metu dar gyvas ir eina kultiiros Zurnalas
‘‘Aidai,”’ pradétas leisti meénesiniu, véliau
i8¢jes kas du ménesiai, o nuo Siu mety virtes
triménesiniu. Krypties ar ideologijos jis
nepabrézia, kaip ‘‘Metmenys,”’ kurie iSeina
dukart per metus, sakosi esa leidZziami
‘‘daugiausia liberaliniu paziury kuréju ir
kulturininku.’” Trecias, ménesinis, su dvieju
vasaros ménesiy atostogomis, yra ‘ ‘kultiiros ir
visuomenés gyvenimo iliustruotas Zurnalas.’’
“Lietuviu Dienos,’’ savo pobudi—kulturine
informacija, be ideologiniu skirtumu, islaikes
nuo pirmyju numeriuy iki $iy dienu; dalis teksto
spausdinama angliskai, taigi prieinamas ir
jaunajai kartai, ir jauniausiai. ‘‘Aidai’’ ir
““Lietuviy Dienos’’ ¢jo, kai dabartiné vidurinio-
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Ji karta buvo dar lopsely, juos prenumeravo ir
skaité ju tévai ir seneliai.

“L. Dienos’’ eina placiosios visuomenés
prenumeruojamas ir remiamas. Jeigu pamazu
po viena kita atkrinta, tai tik tie, kuriy
regéjimas pasilpsta arba kurie pasitraukia i
amzina poilsi. Ret¢ja ir bendradarbiy skaicius.

““Aidy’’ iSleidimo suretéjimo klausimu
raSydamas Clevelando liet. parap. biuletenyje
Viktoras Mariunas klausia: ‘O kur 30-ties
metu musuy iSeivijos prieauglis. Ar jo visai
néra? Yra ir dar kokio! Stai V-jame Mokslo ir
kurybos simpoziume (1985.X1.27—XII.1)
Cikagoje dalyvavo tik maza prieauglio dalis,
apie 200 asmenuy. Dauguma ivairiy Sakuy
daktarai ar nors magistrai, imoniu, istaigu
direktoriai, skyriy virSininkai, profesoriai,
gydytojai, net placiai iSgarséje mokslininkai.
Aktyvieji  paskaitininkai, svarstybuy
dalyviai—169 asmenys; architektai ir
dailininkai—11; humanitarai—23; kunigai—6;
medikai—24; muzikai—8; psichologai—35;
sociologai—2, teisininkai—35; technologai—85;
vienuolé—1. Tai didZiulé darbingy intelektualy
jéga. Ir ju vien Jungtinése Valstybése bent kelis
kartus daugiau. Jie kone visi dar moka
lietuviskai ir kalbéti ir raSyti. tai kodel jie
““Aidu’’ skundo negirdi, jiems neraso? . . Kur
jie pradingo i§ lietuviy kurybinés veiklos?”’

Kas atsakys 1 $i klausima?

Naudodamasis A. Paskaus, ‘‘Aidu’’ ben-
dradarbio mintimis, V. Mariunas taip sam-
protauja: ‘* . .. Siuolaikiniame vakary
kultiros vaizde vyrauja dvi pagrindinés
spalvos: sekuliariné kulturos kryptis sukuria
sofia visuomeng, O terapiné parupina gera

The Balzekas Museum at its new location

savijauta, grindZiama nesirupinimu amzinomis
gyvenimo prasmés mislémis, angazavimosi
(pasiSventimo kam nors) vengimu ir visuotinu
moralés normu nepripaZinimu. Visais budais
stengiamasi paskesti tik savojo ‘‘a$’’ in-
teresuose, uzmirsti praeities pamokas, tradici-
jos perduotas vertybes, dabarties reikalavimus
bei ateities uzdavinius.”’

Tai vakary kultury visuomenés vaizdas.
Tauty ir valstybiu, kurios viskuo per-
sisotiniusios, net laisve. Tai ‘‘normalaus’’
kulturos ir visuomenés gyvenimo vaizdas. Ty,
kuriems nereikia kovoti nei d¢l teritorijos, nei
del lobiu. Musu statusas yra visai kitoks. Mes
naudojameés tu vakaru kulturos turtais
iSpaikintyju Zeme ir visomis jos gérybémis,
kulturos turtais ir laisvémis; bet ne tam, kad
iStirptume ju katile, o kad i$ tuy poziciju kur-
tume naujas lietuviSkosios kulturos vertybes,
kad nenubyrétume nuo savo tautos kamieno,
kad nestume grudus i savos tautos aruodus. Tai
yra visu dar gyvu lietuviuy karty uzdaviniai—ir
senosios, ir viduriniosios, ir pacios jaunosios,
kurie dar tik Zengia i gyvenima.

Kiek ilgai ir kaip gausiai vyks ty karty ben-
dradarbiavimas priklausys daugiausia nuo musy
paciu apsisprendimo ir geros valios.

L.A. ““‘Spindulys’’ gerai pasiruosé

Pries iSvykstant { Pietu Amerika (Sao Paulo,
Montevideo, Buenos Aires, Rio de Janeiro),
“‘Spindulys’’ pilna programa—sokiu ir
dainy—isSpildé Los Angelese, birzelio 29 d.

Jaunimas praktikavo per savaite kas vakara
ir gerai pasiruo$¢ ir nepadarys gédos
losangelie¢iams Piety Amerikoje. Programa
truko 3 valandas. ISvyko birzelio 30 d. virs 25
asmenu, griS uz triju savaiciy.




Lietuvos kartografijos
kolekc1jos Balzeko
muziejuje

Balzeko Lietuviu Kultiros Muziejus gali

didZiuotis turédamas viena i§ geriausiu ir,

gausiausiu Lietuvos kartografijos kolekciju
visame pasaulyje. Muziejaus prezidentas S.
Balzekas pradéjo rinkti senus Lietuvos
Zemelapius dar pries isteigiant muzieju, daugiau
kaip prie§ 20 mety. Siu retu ir svarbiu
Didziosios Lietuvos KunigaikStijos ir
Nepriklausomos Lietuvos Zemélapiu kolekcija
apima platy laikotarpi nuo XVI amzZiaus vidurio
iki beveik pat musu dienu. [ ja ieina ne tik reti
Lietuvos Zemeélapiai bet taip pat ir Lietuvos seni
miesty planai bei vaizdai.

Tarp retenybiu €ia randasi Zinomas atskiras
Lietuvos Zzemelapis darytas garsiojo kartografo
Mercator’io XVI amziaus puséje. Prie§ tai
Lietuva buvo atvaizduojama tik pasaulio ben-
druose ir Europos Zemélapiuose bei atlasuose.
Manoma kad pirma atskira Lietuvos Zemélapi
sukuré lietuvis kartografas Antanas Vydas dar
XVI Simtmecio pradzioje, bet iki Siol dar
nebuvo surasta nei vieno egzemplioriaus $io
zemelapio.

Cia taip pat randasi garsusis kunigaikscio
Radvilos uzsakytas 1613 m. Zemélapis darytas
Olandijoje; Braun’o ir Hogenberg’o XVI
amziaus Vilniaus ir Gardino panoramos;
Munster’io Rytu Europos Zemélapiu medzio
raiziniai ir daugelis kitu.

Muziejuje dar yra daug ir kitu eksponatu,
kuriu neturi né Vilniaus Biblioteka. Naujojo
muziejaus pastato atidarymo proga yra
ruosiama kartografijos paroda pavadinta
‘‘European cartographers map of Lithuania,”’
kurioje bus ryskiai pavaizduota kaip amZziuy
bégyje Vakaru Europos (Italijos, Olandijos,
Skandinavijos, Prancuzijos, Vokietijos, Austri-
jos ir Anglijos) kartografai vaizdavo Lietuvos
teritorija savo Zemeélapiuose.

Svediai Balzeko Lietuviy Muziejuje, i$ kairés: Edward Weiss, buves Chicagos méras Richard Daly, S.

Balzekas, Jr., ir Ralph Newman.

Guests at the Balzekas Museum. From left: Edward Weiss, former Chicago Mayor Richard Daly, S.

Balzekas, Jr., and Ralph Newman.

Paroda bus idomu pamatyti ne tik
suaugusiems bet ir jaunimui, kuris turés pro-
gos pazvelgti 1 Lietuvos senove ir istorija per
Siuos Zemélapius. Ypa¢ yra patartina kad
lituanistiniu mokyklu mokytcjai Sia paroda
itraukty 1 savo programas.

Val Ramonis
Egzekutyvinis direktorius

Naujas vaiky muziejus

Naujame Balzeko Lietuviu Kulturos Muzie-
juje, kuris neuzilgo kelsis 1 naujas patalpas, bus
irengtas praplatintas ir pagerintas vaiku
muziejus.

Siame vaiku muziejuje bus iSstatyti ne tik
eksponatai i$ Lietuvos kulturos ir praeities bet
taip pat bus pravesti ir ivairus uzsiémimai, léliu
teatras, pasaku ir legendu pasakojimai,
vaidinimai, ranku darbai ir t.t.

Tarp visai nauju irengimu galéciau paminéti
““Kelione i Lietuva’’ kambari kuriame vaikai
galés pazvelgti 1 Lietuvos istorija, geografija
ir kultura per ivairius eksponatus, reikmenis,

Balzeko muziejy aplanké Svedijos karaliené Silvia ir karalius Gustav; gubernatorius Jim Thompson.
Desineéje: S. Balzekas, Jr.

The King and Queen of Sweden, Gustav and Silvia, visit the Balzekas Museum with lllinois governor
Jim Thompson. S. Balzekas, Jr., is on the right.
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zemeélapius, pavaikslus. Cia taip pat bus ir
““Kaimo Lietuva,”” kur foto montaZo budu
vaikams bus patiekta Lietuvos kaimo vaizdu
serija; ‘‘Lietuvos rodyklé,”” kuri stengsis at-
sakyti i ivairius vaiku klausimus apie Lietuvos
istorija, geografija ir kultura; ‘“Tautodailé kas-
dieniniam gyvenime’’ vaikus supaZindins su
medzio droziniais, audiniais, keramika ir kitais
pavyzdziais, kuriuos vaikai galés ne tik matyti
bet ir apciuopti.

Cia pat ras ir miniaturine LietuviSka kaimo
sodyba su baldais, tkio irankiais, Suliniu ir net
gyvuliais. O kitame kambario gale jie galés
pasigrozeéti atnaujintomis ‘ ‘Mindaugo Kriksto™
ir ‘““Gedimino Sapno’ dioramomis (triju
dimensiju paveikslais) kurie fantazijos sparnais
vaikus nunes$ i gilios senovés Lietuva.

Be Cia visy suminéty irengimuy vaiku muzie-
jus dar turés ir ‘‘Pilies kambari’’ kuriame
vaikai per eksponatus ir uZsiémimus galés patir-
ti ne vien tik Lietuvos bet ir Europos
viduramZiu gyvenimo ir kultaros aplinkybes.

Salia vaiku muziejaus dar veiks ir rankdarbiy
skyrius kuriame ne tik vaikai bet ir suaugusie-
ji galés pramokti keramikos, tapybos, marguciy
dazymo, Kalédiniy papuosalu dirbimo ir kity
rankdarbiy.

Vaiku muziejaus eksponatuy ir programu
paruoSimo darbus atydziai atlieka Pat
Bakuniené, vaiku muziejaus direktoré.

Val Ramonis
Muziejaus direktorius

VERTINGOS DOVANOS

Vestuvéms, sukaktuvéms,
vardadieniams, gimtadieniams
ar kitoms progoms

Lietuviski audiniai: takeliai, juostos,

kaklaraisciai, juostelés ir knygos. Medzio

iSdirbiniai: koplytélés, dekoratyvinés lékstés,

statulélés.

Lietuviai Amerikos Vakaruose

Administracijoje

4364 Sunset Blvd. Los Angeles, CA. 90029
Tel. (213) 664-2919
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KONKURSAI SKATINA IR UGDO

Pokalbis su Ale Rita, laiméjusia ““Darbininko’’ beletristikos premija

‘‘Darbininkas’’ savo 70 mety sukakties pro-
ga buvo paskelbes beletristikos (romano ar
noveliu) konkursa. Salyga — kad veikalo turiny
buty kas nors suriSta su lietuviska spauda.

Premija buvo paskirta raSytojai Alei Rutai uz
beletristini veikala ‘‘Margu rasto keliu’’.

Alé Ruata lietuviy visuomenei ir miisy
Zurnalo skaitytojams yra gerai Zinoma ir su
ja supaZindinti néra reikalo. Ji yra viena
Zymiausiy beletrisCiy, pasireiSkusiy ir
subrendusiy jau uz Lietuvos sieny, iSeivijoje.
Be romany, noveliy, poezijos jaunimui, ji raso
kultaros klausimais ir knygy recenzijy. Jos
romanai sudaro istisq knyguy lentynq. Jos
romany tematika apima platy lietuvisko
gyvenimo, ilgq lietuviy istorijos laukq — nuo
senyjy, prieSkunigaikstiniy gadyniy iki
moderniyjy dieny, nuo kaimo buities iki
miestieCiy problemy, nuo nepriklausomos
Lietuvos kaimo gyvenimo iki iSeivijos mety
Amerikoje. Neseniai ‘‘Draugo’’ romanas
“Pirmieji svetur’’ atskleidZia daugelj senosios
lietuviy iSeivijos isikiarimo ir sunkios egzisten-
cijos lapy, iSmarginty any dieny buities pro-
blemomis ir Zmoniy likimais. Romane ‘‘Prisi-
kélimas’’ Alé Rita jautriai ir su gilia intuici-
ja gilinasi | dailininko sielos pasaulio uZ-
kampius ir konfliktus. Tai gal vienintelis tokios
tematikos veikalas miisy beletristikoje, i kuri
iki Siol nepelnytai literatiros kritikai néra
atkreipe démesio. O jos premijuotieji veikalai
— “Trumpa diena’’ ir ‘‘Kelias | kaire’’ stovi
pacioje Sio pokario iSeivijos literatiros lai-
méjimy virSinéje.

Uzkalbinome rasytoja, naujos premijos pro-
ga, praSydami atsakyti keletq klausimy, lie-
cianciy naujqji veikalq ir apskritai pasisakyti
lietuviy literatiiros iSeivijos temomis.

—Tarp ivairiy konkursy buvo tokiy, kur
Jokiy salygu: paimk, jei turi paruostq rank-
rasti, ir siusk. Buvo gi tokiy, kaip ir sis ‘‘Dar-
bininko’’ 70 mety sukakties proga konkursas,
kur pageidauta iskelti spaudos reikSme. Kaip
Jjums §i kartq buvo? Siuntét jau parasytq, su-
brandintq rankrasti, ar skubéjote rasyti, kai
konkursa paskelbé?

—IS tikro, nebuvo nei vienaip, nei antraip.
Konkurse $i karta negalvojau dalyvauti. Bet
viena rankrasti turéjau, prie kurio gal 12 metu
dirbingjau, vis atrodé¢ dar nebaigtas. Ir kai
skelbime isiskaic¢iau i ‘‘Darbininko’’ konkur-
so salygas, Sové i galva, kad Sio rankrascio
turinys atitikty, nes veikéjai — spaudos Zmo-
nés, o svarbiausias — ne tik svaimingas kure-
jas, o ir buves redaktorium, ir literaturos kritiku
ir, tarpais, net kulturiniu Zurnalistu. Taigi,
perziuréjau, pataisiau ir konkurso prieSpas-
kutine diena iSsiunciau. Nebuvau rasiusi kon-
kursui, bet nety¢ia atitiko 1 ‘ ‘konkurso rémus’’.

—Jei ne per anksti klausti, — koks to
veikalo turinys?
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—Pirmiausiai, tai ne romanas, o apysaka
pagal kai kuriuos vyriausio veikéjo gyvenimo
ivykius ir bruozus. RaSyta impresionistiskai,
nors laikantis realybes. IS tikro, tai ne biografi-
ja, tik tam tikri gyvenimo atSvaistai: kurybiniai,
likiminiai ir kiti, atausti mazutémis (ir dides-
némis) kasdienybés detalémis.

—Jiisy tiek prirasyta, kiek is to pragyvenas
rasytojas-profesionalas prirasyty. Amerikieciai
uZ ‘‘best-selerius’’. susikrauna Simtus tik-
stanciy. Atrodo, ir jiusy knygu yra buve lietu-
visky ‘‘best-seleriy’’, — visiskai iSparduoty.
Koks jisy ir, bendrai, lietuvio rasytojo
uzdarbis?

. —Mano uzdarbis tik tiek, kai gaunu premija.
Si karta — tukstantis doleriu (‘‘Draugo’” premi-
ja buvo du tukstanciai). Uz keliu metuy darba,
kirybini — nelengva, itempta, — ar tai didelis
“‘uzdarbis’’? O gi iSlaidu yra; o ne visada
raSytojas premija gauna... Jei ne konkursai ir
premijos, iSeivijos raSytojui buty visisSkai
liudna. Bet jis ir dirba—raSo ne dél uzdarbio...

—Dabar Lietuvoj, beje, is rasymo kai kurie
rasytojai neblogai pragyvena?

—Taip, bet tik tie, kurie praeina pro *‘sie-
ta’’... Jei raSytojas yra komunistu partijos
numylétinis, jis gali gauti net po 3 ar daugiau
rublius uZ eilute. Gal uztat ir priraSo kai kurie
““metrines poemas’’, ar storus beletristikos
tomus. Kodél ne, jei uzdirba daugiau uz gydy-
tojus ar kitus profesionalus? Bet toli grazu ne
visi.

—Kadangi iseivijoj néra ‘‘partijy’’, tai
gerai, kad bent konkursai populiariis. Per juos
rasytojai skatinami rasyti, o skaitytojai —
sukaupti démesi i premijuotq kurini. Vien

“Draugo’ konkursai davé jau virs 30-ties
tokiy kariniy—romany. Kiek keista, kad per-
nai vertinimo komisija nerado premijuotino.
Kaip manote, — nebuvo tinkamo veikalo,
mecenato premijai, ar tik vertintojai neiziiiréjo
vertybiy?

—Sunku pasakyti. Buvo stipri vertinimo
komisija, manau, visi ja pasitikéjo. Negalima
itarti juos buvus per grieZtais ar subjektyviais;
nors kartais ‘‘Jury’’ vertinimuose (ir kritikos
straipsniuose) yra ir subjektyviu masteliy.
Vistiek, konkursai turi literaturos populiarizaci-
jos reikSme.

—Leidéjai nusiskundZia, kad mazéja
skaitytoju: senyjy silpsta akys, ar ju gyvenimai
uzisibaigia; jaunyjy — nebeatsiranda. Kodél
Jauniesiems neberupi lietuviska spauda?

—Visa iSeivija tuo ripinamés, o atsakymo
néra. Atrodo, buty taip paprasta: jaunima
iSmokyt skaityt, o tada — dovanomis ir Kitaip
sialyti jiems geru skaitiniy. Dalis jaunimo
iSmoksta lietuviu ra$to Sestadieninése
mokyklose; daug Sviesiu tévy partpina jiems
ir lituanistines bibliotekéles. Nepakankamai!
Skaito tik maza mazuma. Daugelis (suaugusiuy
ir jauny) kritikuoja, nuvertina musy knygas bei
rasytojus. Girdi, neidomu! Gerai, tegu skaito
kita kalba! Tegu tik skaito, nelieka kultiros
analfabetais.

—Gal baty gerai turéti rasytoju is jaunosios
kartos? Bet ju nepriauga. Stai, Lietuviy
Rasytoju Draugijoj is paciuy jaunyju aktyvis
tik Danuté Bindokiené, Nerima Naruté, Nijolé

Jankuté... Daugiau néra. Kokia tad bus
literaturos ateitis ir jos padétis iSeivijoj?

—Kas i8¢jo, turétu grizti... Taigi iSeivijos
laikas turéty buti ribotas. O musy — prailgo.
Pasitrauké i§ gyvenimo Kréveé, — liudniau;
pasitrauke Aistis, Ramonas — dar liudniau;
pasitrauks vel vienas geras raSytojas, ir dar

Alé Rata prie savo bibliotekos knygy ir geliy
Alé Rata and her book collection




vienas... Bus labai liudna, jei nebeateis i$
jaunyju. Bet yra ir geru Zenklu: bandanciy
raSyti; reikia juos remti, skatinti, ugdyti... O
buty gerai, jeigu atsirastu talentingu lietuviy
raSytoju — kad ir, pavyzdziui, anglu kalba...

—Ar jus girdéjote iskiliy? Juk dabar jauna-
Jjai kartai angly kalba kaip gimtoji.

—Ne, dar negirdéjau. Yra aktoriu,
dailininku, Zurnalistu, bet raSytoju néra. Matyt,
kurybiné kalba turi turéti ‘‘Saknis’’, dvasing
gelme; neuztenka vien gerai pazinti gramatika
ir sintakse.

—Mles visi linksniuojame Zodi ‘‘iSeivija’’,
“‘iSeivijos laikrasc¢iai ar literatira’... Kaip
manote, ar yra tokia — atskira ‘‘iSeiviy lite-
ratiura’’?

—Ne. Jei raSoma lietuviskai, tai — lietuviu
literatura; jei kuria lietuvis, tai — lietuviSka
kuryba ir literatura, neziurint kuriame kraste
tas raSytojas gyventu. Kad ir musuy ausrininkai;
A. Visteliauskas, Ks. Vanagelis, net ir dr. J.
Sliupas, — visi jie lietuviu rasytojai, o ne to
krasto, kur iSeiviais gyveno. Arba net Vydunas,
beletristai — Ign. Seinius, Jurgis Savickis...
Sukure jie daug svetur, bet visa priklauso lie-
tuviy literaturai. Yra ir visada bus tik viena
lietuviu literatura.

—Ar Cia galétume palygint ir su kity tauty
rasytoju atvejais?

—Taip, yra daug pavyzdziy. Tai tik
“‘tarybiniai’’ literatiros nagrinétojai nori vis
““nukirsti iSeivijos Saka’’, kad ji nudziuty... Jie
vis stengiasi mus atriboti nuo Lietuvos kuréju,
Aatriboti ir nuo pacios Lietuvos. Kadangi mes
siekiame laisvos lietuviy tautos ir laisvos
valstybés; o jie apie tai nei prasiZioti negali.
Stai, bent keli pavyzdziai 1§ Kkity tautuy,
kulturingu. Vokie¢iai —Thomas ir Heinrich
Mann, broliai, E. M. Remarque pasitrauke
naciuy laikais i§ Vokietijos, bet rase, leido
knygas uzsieny. Vokieciai juos laiko savais
raSytojais, ir ju knygos priklauso Vokietijos
literaturai. Amerikietis Ern. Hemingway bas-
tési i$ krasto { krasta, paskiausiai gyveno Kubo-
je; bet jo knygos — amerikieCiu literatura.
Anglas James Joyce gyveno Sveicarijoj ir
Prancuizijoj; jo kuryba priklauso anglu litera-
turai. Arba rusu rasytojai Turgenevas, Buninas
gyvene ParyZiuje; o visa ka jie parase,
priklauso rusy literaturai. Tik ‘‘tarybininkai’’,
matyt, kitos nuomones...

—Gyvenate Los Angeles orbitoj (Santa
Monica), kur jau apie 30 mety egzistuoja
Dailiyju Meny Klubas, apjungias rasto ir
meny Zmones. Kaip veikiate, ar sugyvenate?
Ar negaléty panasiai kitur menininkai
susiburti? Nes Liet. RasSytoju d-ja nepajégia
iSjudinti veiklai visy, po pasaulj
issisklaidZiusiy.

—*“‘Dailiyju menu’’ nariai sugyvenam ir
atrandame {vairiom kurybos temom bendros
kalbos. Taip, galéty ir kitur buti panasiu klubu,
rodos, ir yra. Lietuviy rasytoju draugija tik
simboliskai apjungia visus egzil¢j rasto Zmones.
Bet kai kurie nariai yra ir pedagogiskai pasi-
darbave. Pavyzdziui, raSytojas Al. Baronas
iSugdé ne viena jauna raSytoja Cikagoj; ar Kaz.
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Eulogija

rasytojui Juozui Grusui

Lietuvoje miré Juozas Grusas, raSytojas,
beletristas ir dramaturgas — placiasakis ku-
réjas, praturtings lietuviy literatiira brandZiais
ivairiy Zanry kuriniais, ir lietuviu literaturos
panorama tiek tévyneje, tiek laisvajame pasau-
lyje paliko skurdesné, netekusi dar vieno, caro
nelaisvéje gimusio, laisvoje Lietuvoje augusio,
nauju cary vergijoje brendusio ir kurusio gal
jau paskutinio mohikano.

Geguzés 21 diena amzinai uzmerké akis
Juozas Grusas, eidamas 85-tuosius metus,
gyvenes savo kukliuose nameliuose Kaune,
Kalniec¢iu gatvéje.

Gimes Lietuvos Siauréje, Joniskio valsciuje,
lanké ir 1930 m. baigé Lietuvos universiteto
teologijos fakultete literatiira ir gavo provinci-
jos gimnazijos mokytojo vieta.

Studentaudamas dalyvavo ateitininku meno

“draugijos ““Satrijos’* veikloje, kur ideologijos

ir dvasios bei estetikos vadais buvo prof. S.
Salkauskis ir prof. Vincas Mykolaitis-Putinas.
V. Mykolaitis-Putinas buvo ne tik Gruso, kaip
ir kity ‘‘Satrijos” literaty, literatiros ir
estetikos kurso profesorius, bet ir nuoSirdus
glob¢jas, savo bute susirinkusiems jauniems
draugijos nariams skaites i§ dramos ‘‘Ziedas ir
moteris’’, nuostabiagja balade *‘IS aukginiu
rému’’ ir kitas savo kurybos istraukas. Sioje
aplinkoje ir tokioje atmosferoje formavosi lite-
raturinis ir ideologinis Juozo GruSo poziuris ir
skonis.

Bradunas — Baltimor¢j ir prie ‘‘Draugo’’ bu-
damas jo Kulturinio priedo redaktorium. Gal
raSytojai galéty suorganizuot savoj aplinkoj
knygos gerbé¢ju, skaitytoju ir nagrinétoju
burelius? O gal ten ‘‘i8dygtu’’ ir talenty?

—GriZtant prie ‘‘Darbininko’’ konkurso: ar
esate patenkinta laiméjimu? Ir kokie jusy san-
tykiai su to savaitrascio darbuotojais?

—Zinoma, esu patenkinta laiméjimu. ‘Dar-
bininkas’’ Zada isleisti ‘‘Margo rasto keliu’’ (su
papildyta antraSte) knyga ir paskleisti tarp
skaitytoju. Seniau (prie redaktoriaus Simo
Suziedélio) yra iSleide mano ‘‘Zvaigzdé virSum
girios’’ romana (1960 m.), su Pauliaus Jurkaus
iliustracija; taip pat, graziai atspaudé mano
beletristing knygele ‘‘LaiSkas jaunystei’’ (1977
m.), uZ ta rupestingai atlikta darba ypac esu
dekinga spaustuvés vedéjui tév. P. Giedgaudui,
OFM. Dabar, redaktoriui tév. Kornelijui
Bu¢miui vadovaujant, padedant raSytojui
Pauliui Jurkui ir kitiems redakcijos bei
spaustuves darbuotojams, Tévuy PranciSkonu
spauda klesti; nes ir ‘‘Darbininkas’’, ir kulturos
zurnalas ‘‘Aidai’’ (dabar redaktorius poetas tev.
L. Andriekus, OFM) ir kiekviena ju spausdi-
nama knyga yra vienas didziuyju tikslu iSeivi-
joj ir vienas svarbiyju rupesciu. Ir a$, ir,
zinoma, visa iSeivijos skaitan¢ioji visuomen¢
esame jiems dekingi.

RasSytojas Juozas Grusas
‘Author Juozas Gru$as

Anksti pasireiSké Juozas Grusas kaip bele-
tristas, dalyvaudamas periodinéje spaudoje, o
taip pat ir kaip kritikas V. Mykolaicio redaguo-
jamam Zurnale ‘‘Zidinyje’’ ir kitur.

Dar budamas studentu 1928 m. iSleido pirma
noveliu rinkini pikanti$ku vardu ‘‘Ponia Bertu-
liene’’, kuria kritikai sutiko gana palankiai. Po
geros deSimties metu, 1937, su antruoju bele-
tristikos rinkiniu ‘‘Sunki ranka’’ Juozas Grusas
iSkilo 1 pirmaeiliu beletristy gretas, sukires
klasikinés vertés ir nenykstan¢iu meniniy ver-
;ybiu, kaip ‘‘UzZ saule grazZesnis’’ ir kt. I§ to
rinkinio novele ‘‘Kelion¢ su kliutimis”’
pasirinko ir idéjo JAV-biu literaturos vadovéliy
leidéjai 1 pasaulinés literaturos antologija,
teikiama viduriniu mokyklu moksleiviams.

Reta to meto literaturiné naujiena buvo Juozo
GruSo 1935 metais iSleistas romanas ‘‘Kar-
jeristai’’, vaizduojantis aukstosios valdininki- -
jos gyvenima, su skaudziai atvertomis mora-
linémis Zaizdomis, persunktas inteligentijos
negeroviu kritika, kuria negailestingai kelé
‘“Naujoji. Romuva’’, redaguojama Juozo Ke-
liuocio.

Kritika ypatingai pabréz¢ Juozo Gruso nove-
liy dramatini pobudi, vaizduojant situaciju ir
asmenu konfliktus, nuolatini dialogu vartojima,
stipria intryga. Pirmas dramos méginimas —
drama ‘“Tévas’’ (véliau perrasytas i ‘‘“Tévas ir
sunus’’) Kauno Valst. Teatre nuskambeéjo kaip
gili Seimos nariu psichologiné analize, smarkiai
sukrecianti Ziurova.

Antrojo pasaulinio karo sukuriuose Lietuvai
blasklantis i§ vienos okupacijos 1 kita, daugeli
lietuviy rasytoju Likimui iStrémus arba { Sibira
arba { Vakarus, Juozas Grusas pasiliko pasukes
i nuoSaluma, i téviske, i gimtaji ZadZitny
kaima, nusprendes zut-but nesitraukti i$
tevynés. Tas pasirinkimas jam kasStavo daug
valios itampos, persilauzimo ir persioren-
tavimo, vertybiy perkainojimo situacijoje,
mastysenos ir pasauléziuros destrukcijoje, kuri
Juoza Grusa, norinti iSlikti iStikimam savo
idealams, palaikyti nors minimalia egzistencija,
ne tik kaip Zmogaus, bet ir kaip rasytojo. Kaip
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dokumentinés foto nuotraukos rodo, dar 1948
metais, taigi gerokai po II-sios rusu okupaci-
Jjos, Juozas GruSas su Seima gyvena kaime,
uzsiaugines tolstojiska barzda, tolstojiskai dar-
buodamasis Zemeés ukyje. IS reikalo dalyvauti
literatiriniame gyvenime ji atitrauké ir pasikar-
tojanti liga —‘‘vegetatyviné Sirdies neurozé’’.
Pasigydes Kauno klinikose jis Kaune ir toliau
pasilieka ir vél bando ‘‘isijungti’’ { vykstanti
‘‘procesa’’, vienu kitu originaliu mazmoziu ar
wvertimais. 1949 metais J. Grusas paraSo ir
atsiunCia tuometiniam rasytoju pirmininkui
drama ‘‘Eduardo Dargio nusikaltimai’’ — apie
vokieCiu okupacija Lietuvoje. ‘‘Etiuduose apie
Juoza Grusa’’ Jonas Lankutis raso: ‘‘Deja, tai
buvo nepalankiausias metas draminei kiirybai.
‘BekonfliktiSkumo- teorija’, ‘‘dogmatizmo ir
iliustratyvinio vaizdavimo tendencijos trukdé
teisingai {vertinti dramaturgo pastangas’’. Pjesé
buvo pasmerkta kaip idéjiSkai nepriimtina.

Daug sunkumu autorius turéjo ir su nauja
pjese ‘“‘Dumai’’, kuria po- ilgu svarstymu,
diskusiju, korekturu, pastaté¢ Panevézio teatras.
Dramoje vaizduojamas ne tik inteligenty
(aktoriu) apsisprendimas naujose situacijose,
bet ir paties autoriaus deklaracija: ‘‘kuriuo
keliu’’. Pasirinkimas nedidelis.

-
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Pamates, koks sunkus kelias i gyvenimo
tikrove, Juozas GruSas pasuka i tolimesnius
laikus, tautos genocido ir iSsilaikymo proble-
mas, nuéjusias 1 istorija, — parasSo tragedija
‘““‘Herkus Mantas’’ ir 1957 m. atiduoda ja
teatrui. Ir Ziurovy ir kritikos tragedija buvo
entuziastiSkai priimta, autoriui suteikta
respublikiné premija. Tragedijoje nesunku
iSvesti paralele tarp kryZiuoCiu smurto jégos
naikinant prusu genti ir komunistinés-sovietinés
hegemonijos, griaunancios humanistines ir
krikS¢ionybés id¢jas, Zlugdancias laisvo Zmo-
gaus individualybe, Zmogu nuzmoginant, pa-
verCiant ji despotizmo vergu, taciau visa tai
ziurovas galéjo tik medituoti iSskaitydamas
potekstéje, saugodamas giliai pasamongje.
Graziai ta mint{ véliau yra iSreiSkes ir pats
autorius savo autobiografijoje: ‘‘Visa musu kar-
ta, stovéjusi and dvieju pasauliu slenkscio,
Siandiena galima sakyti, iSmoko matyti gyve-
nima ir pasauli i$ didesniu gilumu, i$ tolesniu
perspektyvu, suprasti daikty ir reiskiniu tikraja
verte — iSmokome matyti gyvenima nuolati-
niame vyksme, kurybos procese, verzliai te-
kanCiame laike. Mastymo mintis igavo isto-
rizmo pobudi’’.

Pagal partijos reikalavimus, sovietinis rasy-
tojas neturi buti nuoSalus stebétojas, jis turi
isijungti i socialistinés statybos procesa. Temas
pateikia partija. Viena i§ tokiu buvo Kauno
hidroelektrinés stoties statyba. Nepavyko
GrusSui suteikti dramai ‘‘platesniu meniniu
apibendrinimy’’. Veikalas scenos neisvydo. Tik
po ‘‘asmens kulto pasmerkimo’’ (t. y. po Sta-
lino mirties) kaip 1 gyvenima, taip ir i kuryba
Sliuksteléjus  “‘SvieZzio oro’” Ziupsneliui,
kartkartémis atiduodamas duokle aktualijoms,
Juozas GrusSas visai pasineria 1 praeiti, imdamas
savo kurybai istorines temas. Istoriniy dramuy
eiléje, kaip Ziurovy numylétinis, Juozas Grusas
iSkyla su drama ‘‘Barbora Radvilaite’’ (1972),
kuria rezisavo Jonas JuraSas.
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Pjesése, komedijose ir net farsuose J. Grusas
kelia gyvenimo drumzles ir purvus, i kuriuos
brenda naujoji mies¢ionija ir biurokratija, toli
pralenkdama vadinama ‘‘burZuazing’’ visuo-
mene.

Pasimetusios jaunosios kartos koSmara
Juozas Grusas pagavo ir parodé pjes¢je ‘‘Meilé,
dziazas ir velnias’’. Jvairias gyvenimo
negeroves, kurios dygsta ir tarpsta kaip grybai
po lietaus, Juozas GruSas iSkelia 1 rampos

-Sviesa, demaskuoja, o daznai net moralizuo-

damas negailestingai pliekia satyros rimbu, ir
uz tai susilaukia kritikos pataksnojimu per peti,
kas priimama kaip ‘‘pilietiSkumas’’, o rez.
Juozo Miltinio Zodziais Juozas GrusSas esas
nepaprasto dvasinio intensyvumo rasytojas,
‘‘pasiutes antimiescionis’’.

Juozo Gruso kurybos fonda sudaro 12 bui-
tiniu dramu, pjesiu, komediju, farsu, spren-
dzian¢iu psichologines S$eimos, valdininky,
menininku problemas, kartais Sokiruojancias
netikeétais konfliktais, 8 istorinés tragedijos ir
dramos, nukeliancios i pony ir bajory valdoma
Lietuva, vienas romanas ir 3 noveliu rinkiniai,
kuriu viena, iSleista tarybiniais metais ‘‘Rus-
tybés Sviesa’’, rodo, kad Grusas ir Siame Zanre
yra surades savo originalu, daugelio jaunuy
beletristu dar iki Siolei nepralenkta Zodi.

UZ nuopelnus literaturai J. Grusui buvo
suteiktas ‘‘liaudies raSytojo’’ vardas, neskaitant
visos eilés apdovanojimu ordinais, medaliais
‘‘garbés Zenklais’’.

Kiek leidZia socializmo rémai, Juozas Grusas
savo veikaluose kélé Zmogaus ZmoniSkumo
idealus, dvasios laisvés siekius, duodamas
istorijoje iSkilusius personazus, kovojusius ne
del savo asmeniSkos laimés, bet ir dél genties
ar tautos iSlikimo, kartais nepajégdamas is-
vengti istorijos siulo pertempimo.

Lietuvoje pagerbdami kaip didelio talento
raSytoja spaudoje paskelbe oficialu nekrologa
su 47 paraSais aukStyju valdZios istaigu,
raSytoju, akademiku ir partijos virSuniu.
Laidotuveése kalbétojai pabrézé, kad Grusui
1sijungimas 1 tarybine¢ literatura buvo
nelengvas, ir dvasiskai skaudus, kad ‘‘didZiuliai
socialiniai sukrétimai ir visuotinas dvasiniy
vertybiu perkainojimas skausmingai keité jo
mastysena ir pasauléziura’’.

Tokia raSytojo tragedija. Ir autorius tai jauté.
Ka jis yra pasakes apie savo kuriamus perso-
nazus, tas taip pat tinka ir pa¢iam rasSytojui:
““Zmogus savo viduje nepasiduoda lengvai
rikiuojamas. Lengva ranka nepakeisi savoku jo
galvoje, aistry, instinkty. Tik gyvenimas keicia
ir net, kaip sakoma, varydamas Zzmogu per ugni
ir per vandent’’.

Per ugni ir vandeni i$¢jes, raSytojas nepaluzo
ir visais galimais budais ieSkojo Zmoguje
zmoniskumo, kuryboje tiesos ir grozio.

KNYGU LENTYNOJE

Antano Salio rastu III t.

Antanas Salys ‘‘Rastai’” III. [vairus
straipsniai. I§leido 1985 m. Romoje — Lietuviu
Kataliku Mokslo Akademija, remiant Sofijai
Salienei ir kun. J. Ruokiui. Redagavo dr. P.
Jonikas.

Prof. A. Salio Rasty iSleidimas yra svarbus
iSeivijos kultirinis reikalas, gal reikSmingesnis
uz daugeli kity. Nes musu gimtoji kalba, jos
gyvenimas, yra garbés reikalas ir tautinés gy-
vybés laidas. Ir a. a. profesorius A. Salys buvo
vienas i§ paciu didziyju autoritety kalbos
dalykuose.

Siame treciajame A. Salio Rastu tome telpa
daugybé jo straipsniu kalbiniais klausimais:
kalbiniuy savoku nusakymas, ivairiu kalbininku
biografinés Zinios, lietuviy ir kitu (ne vien
ais¢iu) indoeuropieciy kalbu aiSkinimas, net ir
neindoeuropieciu kalbu apzvalga.

Tie Rastai — ne tiktai kalbininkuy démesiui;
mokytojui, raSytojui, Zurnalistui, studentui —
daZnai kyla neaiSkumu musu rasybos, tarties
ar kir¢iavimo dalykuose: visada naudinga
pasitikrinti, kokia yra tuo ar kitu klausimu
specialisto nuomoné.

ISeivijoj mes gyvename — lyg svetimuju
juroj; musy gimtoji kalba, daugelio reCiau
benaudojama, skursta ir siauréja. UZtat kiek-
vienam naudinga pasiskaityti straipsniu,
aiSkinan¢iy kalbinius pagrindus, teisingu
savokuy ir taisyklingos sintaksés naudojima.

Jei iSeivijos izoliacija nuo tévynés dar ilgai
tesis, tai turime buti labai budrus lietuvybés
reikaluose ir ypa¢ — lietuviu kalbos grynumo
bei taisyklingumo — ne’tik raStuose, o ir
$nekamojoj — musu bendravimo — kalboje.

Visi trys prof. A. Salio Rasty tomai labai
naudingi; spaudai ruosiamas jau ir ketvirtasis
tomas.

A. R.

*

Liet. Rasytoju D-jos skelbiamam Aloyzo
Barono vardo Novelés konkursui (mecenatas
Siemet - dr. Kazys Ambrozaitis) jau gautos Sios
novelés: ‘‘Baltuko Blues’’, ‘‘Stovykloje’” ir
‘‘Antrojo Brisiaus galas’’.

Noveles siusti iki 1986 m. rugp. 1 d. adresu:
306 — 22nd. Str., Santa Monica, Ca. 90402.

*

Dar turime keletq

““Day of Shame’’ parasyta Algio
Rukséno. Tai Simo Kudirkos Zygio
gyvenimo istorija.

ISleista David McKay Company,
Inc., New Yorke. 368 pusl.,
gausiai iliustruota. Kaina $8.95
(persiuntimas $1.50). Gaunama:

““Lietuviy Dienuy”’
redakcijoj

4364 Sunset Blvd. Los Angeles, CA 90029
Telefonas (213) 664-2919




Putino ‘‘Valdovas’’ Los Angeles scenoje

Vincas Mykolaitis—Putinas drama *‘Valdovo
sunus’’ paraseé Simtmecio pradzioj (K. Glinskio
pirmakart statyta teatre 1921 m.). Véliau,
autoriui {vedus dramatiSka Gerdos vaidmeni,
drama pavadinta — ‘‘Valdovas’’, vaizduoja
priesistorinius laikus; simboliSkai — gal ir
valstybinio nepriklausomumo siekiancia lietu-
viy tauta. Drama buvo daug kartu statyta
Lietuvos teatry; vyresnés kartos lietuviai yra
ja mate.

Buvo drasaus pasiryZimo zZingsnis — statyti
Sia drama iSeivijos salygose, su mégeju aktoriy
grupe. ReZ. Petras Mazelis drama statyti
i18driso, paruoSdamas Los Angeles samburi ir
parodydamas spektakli 1986 m. geguzés 17 ir
18 dienomis, Sv. Kazimiero parapijos saléje.

Gaila, kad programoje nebuvo pridétas dar
vienas lapelis su kiekvieno veiksmo-paveikslo
trumpu turiniu; prie§ tai nemat¢ ir neskaite
dramos buty galéje lengviau susivokti.

NuzZudyto genties valdovo stinus ir kovose
pagrobtas pavergéjo Krusnos berniukas, abu
mazdaug vienmeciai, slapcia dainiy ir dvasiskiy
uZauginti — laisvés ir taikos troskimo dvasic-
je; abu Krusnos nekencia, nori jam atkersyti.
Despotas Krus$na senatve;j iSsiilges sunaus nori
ji susigrazinti; bet... kuris i$ ju? Nors Mauras,
uz pazada Zemiu ir dukters rankos, jaunuolius
pagauna | nelaisve, bet... niekas neZino, net
patys jaunuoliai, kuris Krusnos sunus ir kuris
nuzudyto genties valdovo. Brolio laukia ir
Krusnos dukt¢ Danguolé; ji svajoja ir apie
nepazistama berneli. Tai svajotoja, jautri, kiek
prietaringa jauna mergait¢, mylinti téva, bet
labai susidoméjusi jaunuoliais.

Tas brolio — stinaus pasiilgimas, negaléjimas
atpazinti, autoriaus siejamas su laisvés idealu
ir Ziauriu smurtu, tarp kuriu itampa didéja iki
nebeiSvengiamos tragedijos. Ji ivyksta, kai
tévas nuduria suny, manydamas, kad tai kitas.

Kokia matéme drama ‘‘Valdovas’’ Petro
Mazelio pastatyme? Kaip aktoriai perdave
sudétingus dramos veikéjus? Jie visi parodé
dideliu pastangu, geru rezultaty. Scena
praplatino bei paupos$¢ ispudingom dekoraci-
jom ir drabuziy Skicus paruos¢, atrodo, gerai
iSstudijaves anuos laikus, pats rezisorius P.
Mazelis. DrabuZius meistriSkai pasiuvo rezi-
soriaus padéjéja Ema Dovydaitiene. Apsvieti-
ma tvarké Algimantas Zemaitaitis.

Danguolés vaidmeni labai gerai atliko Siguté
Mikutaityté; ji be abejonés turi talenta ir studi-
juodama nuolat auga (ja matéme anksciau).
Lyrinis vaidmuo jai tiko; ypa¢ jos svajoniu
momentais — judesiai, balsas, veido iSraiska,
Zodziy moduliacija, — viskas itikino ir teiké
estetinio pasigérejimo.

Ziaury ir tarpais kencianti téva—valdova
sunku buvo sukurti kaip reikiant. Pradzioj
$velnus Vinco Dovydaicio, vaidinusio valdova,
balsas, taip pat kiek per greita dramos slinktis
(kam toks visy skub¢jimas iSsakyti?) dar nerode
tokio valdovo, koks jis buvo. Bet su augancia
dramos {tampa augo ir V. Dovydaicio pastan-
gos, ir jis Sia sudétinga, sunkia role apgaléjo:
valdovas buvo itikinantis, 0 pami$imo scenoj
— net visiSkai tobulas.

Kru$nos dvariSki Maura, klastinga garbeé-
troska, laviruojanti tarp meilés ir karjeros —

8

;‘Valdovo” vaidintojai su rezisierium P. Mazeliu ir rez. padéjéja E. Dovydaitiene. IS k.: Tadas Dab8ys,

Sigitas Raulinaitis, Aloyzas Peciulis, Ramuné Jurkanaité-Vitkiene, E. Dovydaitiené, P. Mazelis, Vin-
cas Dovydaitis, Siguté Mikutaityté, Antanas Kiskis, Arvydas Raulinaitis ir Arnoldas Kungys.

—Nuotrauka V. Pluko

The cast of “The Leader” with director P. MaZelis and assistant E. Dovydaitis. From left: Tadas Dab8ys,
Sigitas Raulinaitis, Aloyzas Peciulis, Ramuné Jurkanas-Vitkus, Ema Dovydaitis, Petras MazZelis, Vin-
cas Dovydaitis, Siguté Mikutaitis, Antanas Ki$kis, Arvydas Raulinaitis and Arnoldas Kungys.

.- Gerda
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R. Vitkiené; burtininkas — A. Peciulis; Mauras — A. Kiskis
(guli ant grindy); Skaidra — S. Raulinaitis; Danguolé — S. Mikutaityte.

—Nuotrauka V. Pluko

A scene from “The Leader. ”.I?rqm_/eft: R. Vitkus, A. Peciulis, A. Kiskis (Lying on the floor), S. Raulinaitis,

and S, Mikutaitis.

parodé rySku ir tikra Antanas Kiskis; jo itiki-
nanti balsa, kiekvieno judesio tikruma pazis-
tame jau 1§ ankstyvesniuy pasirodymu.

Aloyzas Peciulis — taikliai parinktas Bur-
tininkas (ir sukilstan¢ios genties vadas). Jis
atrodé gerai suprates savo role, gerai ja ir
atliko. Leétesné dramos slinktis butu dar labiau
iSryskinusi jo tinkamuma S$iai rolei.

Ramuné Vitkiené — pastoviai tikra, mylin-
¢ios ir ken¢ianc¢ios moters — Gerdos rolé;j: ji
drauge buvo ir dramos protas, kuris nusivoké
politiniuose ivykiuose, perprato mylimojo
klasta, taciau, parodé ir Sirdies savo konku-
rentei Danguolei. Imponavo jos laikysena, su
pabréziamu genties iSdidumu.

Jaunuju rolés buvo svarbios, ryskios, ir jas
debiutantai (ar retai tevaidina) atliko gerai.
Ryskus, gerai valdomas Arnoldo Kungio balsas
parodé tikra dramos Kirmi, iSdavika ir suk¢iu.
Tadas DabSys (debiutantas) suvaidino pasiun-
tini, kokius anu laiku pilyse ir isivaizduojame.
Valdovu sunumis reZisorius gal del to parinko

brolius Arvyda ir Sigita Raulinai¢ius (abu
debiutantus), nes jie ir turéjo buti panasus. Bet
jie momentais parodé ir individualiu bruozu,
suskambéjo tarpais juose ir vaidybinio talento
gyslele, ypa¢ Skaidros vaidmeny.

Deja, publikoje pora kartu kazkas susijuoke,
kur visiSkai nebuvo pagrindo juoktis. Visada
pagirdavom kulturinga losangeline publika;
kazin kas dabar buvo kaltas dél to ne vietoje
sukrizenimo?

RezZisoriu Petra Mazelj reikia pagirti uzZ drasu
pasiryZima... uz iStes¢jima. O labiausiai reikia
pasidZiaugti del lietuviSko ZodZio kulturos.
Buvo juntama reZisoriaus (ir aktoriu) pagarba
lietuviSkam Zodziui, visur ji aiSkiai ir taisy-
klingai iStariant, net sunku eiliuota teksta
graziai perduodant. Sunkus uZdavinys akto-

riams!
Tos pastabos tik ieSkant tobulumo. Los An-

geles Dramos samburis gi pasiZymi tobulumo
ieSkojimais. Tobulumui ribu néra. Sekmés
ateities ieSkojimuose! A R
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YRA GERU ZMONIU

Danuté Lipcinté—Augiené

Katryt¢ i§ keturiu Maziuliy vaiku buvo
jauniausia. Siemet ji jau eis { pirma skyriy.
Pries kelias dienas seselé iras¢ ja i nauju
mokiniu saraSa, paglosté Sviesius mergaités
plaukucius ir pasake:

— Laimingai baik atostogas! Netrukus
pasimatysim klas¢je!

IS dZiaugsmo mergaités akys Zibéte Zibéjo.
Pagaliau! Ir ji eis i mokykla. Gana jau buti
maZzai. Ir ji, kaip ir jos broliai, bus mokiné. Tai
labai svarbu. Dabar su ja kiekvienas kitaip
kalbes, Kitaip { ja Ziurés. Nesakys: ‘‘Ak, toji
mazyteé...”’ . :

Atostogu metu visa Seima gyveno kaime. Ten
tekéjo upelis, Zydéjo pievos, burkavo
balandZiai, béginéjo zuikucdiai, lesinéjo vistos.
Noko braskes, avietés ir vynuoges, augo daug
ir 1vairiy mazy ir dideliu medziy.

Katrytés broliai viename labai aukstame
medyje buvo isitaise nameli, kur galéjo net
miegoti. Bet Katrytés ten nepriimdavo. Saké,
kad nesaugu, pavojinga. Pati ilipti ji niekaip
nebuty galéjusi. MedzZio liemuo buvo be Saku
ir slidus nuo berniuku nuolatinio §liauziojimo.

IS pykcio sukastais dantukais stovédavo
mergaité, aukStyn galvute uzvertus ir
galvodavo:

— Palaukit, kol a§ paaugsiu! Ziﬁrésit, kas
tada bus...

UzZ darZinés, prie vistideés, augo nedidukas
slyvu medelis. Viena ryta Katryté bégo pro ji
avieciu rinkti ir stabteléjo. Prie medelio guléjo
mediné dézé, apversta dugnu aukStyn. Lyg
tyCia pamesta.

— O, kad taip ilipus 1 §i medeli?— paklause
saves Katryté. Ir tuo paciu metu jau ji kabinosi
Sakomis, lengvai jas pasiekdama nuo dézés.

Koks didelis buvo mergaités dZiaugsmas, kai
pro Sakas ji galéjo matyti toli vir§ darzo lysviu,
vir§ avie€iy krumu, vir§ tvoru. Ji juokési gar-
siai ir plojo rankomis.

— Kur tie padauzos mano broliai? Jie turi
pamatyti, kad ir as galiu karstytis po medzius.

Ir Katryté émeé Saukti visa gerkle:

—Pauliau, Juozai!

Berniukai valgé pusrycius. ISgirdo jie pro
langa neiprastai garsu Katrytés Sauksma. Ne
pusryCiu nebaige, jie iSbégo iesSkoti sesers.

— Kur tu esi, varna?— Suktel¢jo Paulius.

— AS medy, a$ medy,— dZiugiai atsiliepe
mergaite.

— Tikra vista. [sikasé 1 krumus ir
kudakuoja,— Saipési Juozas.

— Varleé!... Vista!... O as iipau { medi, ir
jus man pavydit. Neilgai truks ir a§ miegosiu
jusu namelyje.

— Tik dar parodyk liezuvi ir bus viskas, ka
tu gali daryti,— nutrauké jos dziugavimus
Paulius. Juozas judino slyvu medeli. Sakos
susitibavo. Mergaité vos neSoko Zemén.

— Tu, begedi! Nustok! Iskrisiu,— igsigando
Katryte.
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— Sok Zemén, jei tokia gudri,— kalbino
Paulius. Juozas vel émé siubuoti medeli. Ber-
niukams viskas rodési taip paprasta, neaukstai.
Tik varlés Suolis nuo Zemés. Si karta taciau
Katryteé neiSsilaike ir i§ medelio krito Zemén.
Viena koja atsitrenké i déze.

— Ai,— riktel¢jo mergaité ir liko tysoti ant
Zemes.

— Stokis,— paliepé Juozas kiek susirupinusiu

. balsu.

Mergaité pasiréme ant ranku, atsisédo, bandé
stotis, deSiné koja buvo kazkokia nesava.

— Linksta,— tik suS$nibzd¢jo mergaité ir
nejudéjo.

Paulius paéme Katryte ant ranky ir parnese
namo. Tévai susiripino. Emé klausinéti vaikus.

— Papasakokit, kaip Cia viskas atsitiko,—
paklause tété, Zvelgdamas i dukra ir { abu savo
sunus. Katryté, pajutus, kad Juozukas gali gauti
smarkiai barti, pirmoji pradéjo:

— AS ilipau i medi, nes noré¢jau...

— AS pajudinau medelj ir Katryté, plumpt
lyg slyva Zemén, — nelabai drasiai pertraukeé
ja Juozas.

— AS ne slyva! Ir ne plumpt! AS pati iSSokau,
nes norejau. ..

— Labai neaukstai Katryté buvo ilipus. Jei
ne toji mediné dézé... — isiterpé Paulius lyg
uzstodamas broli.

— Téte, neklausyk ju. Labai aukstai buvau
tlipus. Vir§ tvoros ir vir§ avieCiu, ir virs...
beveik taip aukstai kaip ir ju namukas. AS
noréjau ilipti auksStai. Ir Sokti i§ medZio nebi-
jojau. Tikrai nebijojau, téte...

Tuo tarpu mama glosté dukrytés koja, bandé
lenkti péda, pirsStus.

— Ar labai skauda, dukrele? — paklause.

— Ne. Beveik visai neskauda, mama.

— Skauda ar neskauda, o a$ tuoj veZu pas
daktara. Gal luZo kaulas, — nusprend¢ tévas.

Kai daktaras baige tvarkyti ligone,
ziurédamas 1 kojos notrauka, pasake:

— Geral moki i§ medZio Sokti. Storasis
blauzdos kaulas tvarkingai luzes dviejose
vietose. Jokiu skeveldru. Gipsa reikés nesioti
maziausia tris meénesius. Kojos priminti
negalima. Gerai, kad tuoj atvezét. Nesutino ir
neisiskaud¢jo. Pasimatysim uZ triju ménesiy.

— O kaip su mokykla? — lig tol tyléjusi
neramiai paklause Katryte.

— | mokykla péscia eiti negalési. Ir laiptais
lipti nepajégsi. Nezinau kaip susitvarkysit...

Katrytés akys buvo sklidinos asary. Ne i§
skausmo, ne, bet i§ rupesc¢io, kaip bus su
mokykla. Mokslas prasideda uZ savaités. Negi
Ji sédés tris ménesius namie? Pirmieji mokslo
metai. Klasé. Draugai...

— AS noriu i mokykla... Kaip bus,
tetusiuk?...

— Dabar nesirupink, Sarkute. Pagalvosim.
Gal kaip nors surasim buda. Gal susitvarkys...
Tik pasveik...

Ir pasi¢émes dukra ant ranky, iSsinesé i$
daktaro priémimo kambario.

— Tokia sunki ta mano koja ir taip sveria
Zzemyn,— Snibzdédama kalbéjo mergaité.

— Kur nebus sunki. Visas kalnas gipso,—
bandé juokauti tévas.

—Kaip bus su mokykla? Ar galésiu eiti,
téte,— nenurimo Katryté.

Turime labai graZig ir labai reikalinga
dovanqg maZiesiems. Tai Danutés Lipciités
Augienés ‘‘pasaky’’ — apsakyméliy rinkinys
“Mociuteés pasakos’’.

NemaZo formato, graZiai atspausta, geras
popierius, labai daug iliustracijy — malonu |
rankas paimti. I 160 puslapiy sutalpinti 24 po
keletq puslapiy pasakojimai, padalinti | 4
skyrius: 1. Saulés pasakos, 2. Téviskés pasakos,
3. Rudens pasakos ir 4. Ziemos pasakos.

Maziesiems paskutiniuoju laiku iSeivijoje
nebedaug bepasirodo leidiniy. O maZyjy skai-
tytojy skaicius nemaZéja. ParaSo viena kita
susirapinusi mamyté, norédama uzkimsti tokiy
knygu bada; aisSkiai matyti, gery nory
netriiksta, bet vien ‘‘gery nory’’ tokiam dar-
bui nepakanka. Reikia gero kalbos mokéjimo,
pagaliau, reikia literatiriniy gabumy.

Danuteés Lipcintés Augienés, kuri pati jau yra
mociuté, ‘‘Mociutés pasakos’’ yra graZi isimtis,
dZiuginanti naujiena. Autoré gerai paZista
maZyjy gyvenimaq, jy psichologija, ir jos
apsakymeéliuose néra nieko ‘‘isgalvoto’’, tycia
““vaikiskai’’ padaryto. Jos vaikai paimti i§
gyvenimo, vieni geri geruciai, kiti iSdyke,
linksmi padauZos, bet visi suranda autorés
propaguojamq ‘‘tiesq’’, ne dirbtine didaktika
ir sausais pamokymais, o natiraliai, iSeinant
i§ ivykiy ir nuotykiy, ne pirstu prikiSamai, bet
paciy veikéjy logiska isvada.

Visko rasime tose ‘‘mociutés pasakose’’: ir
pasaky, ir realaus gyvenimo, ir istorijos, ir
legendy.

Danuté Lipciuté Augiené, nepriklausomos
Lietuvos mokykly auklétiné, puikiai moka
lietuviy kalbq. Savo pasakojimuose ji eina
Prano Masioto ir Antano Giedriaus, miisy
vaiky literatiros klasiky, keliu — neapkrau-
dama vaikams nejkandamais stiliaus poetizmais
(nors ji tai galéty padaryti, nes yra ir poeté),
bet ir nenukrypdama | pedagogiskai sausq
proza. Autoré turi neabejoting beletristés
talentq — jos ‘‘pasakos’’ imponuoja nuo pirmy
pradZios ZodZiy ir su démesiu sekamos iki
paskutinio skirsnio ar sakinio.

Geras literatiiros kurinélis vaikams turi biiti
idomus ir jy téveliams, tai nesunku pastebéti
ir i§ Siame LD nr. spausdinamo apsakymo ‘‘Yra
gery Zmoniy’’.

Yra gery rasytoju, oficialiai nesinaudojanciy
rasytojo privilegijom — viena tokiy, nesiver-
Zianciy | rasytoju draugijos narius, yra Danuté
Lipciatée Augiené.

e i O g g o A R e

Ir istikruju viskas gerai susitvarke. Ir tik dél
to, kad Zeméje yra geru Zmoniy. MazZiuliy
kaimynu dukteé Biruté irgi buvo pirmo skyriaus
mokiné. Birutés tévelis kas ryta paimdavo
Katryte i§ namu ir kartu su savo vaikais
nuvezdavo 1 mokykla. UZnesdavo { antra auksta
ir pasodindavo klasés suole.

Piety metu ateidavo Katrytés mama. Kai
pamokos keitési ir reikédavo pereiti 1 kita klase,
gerasis mokyklos sargas Bakaitis pernesdavo
Katryte 1 jos suola is klases i klase. Po pamoku
vél Katrytés mama, Si karta su vezZiméliu,
parsivezdavo mergaite namo. Ir taip kasdien
per tuos visus tris ménesius. Zmonés padéjo
Katrytei, kad ji galéty eiti 1 mokykla.

Tikrai, yra geru Zmoniy Zeméje.



SaulélydZio
triptikas

VYTAUTAS PLUKAS
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Skirta Vytautui Majauskui

Kas vakaraq saulei sédant
klausausi Kupiskio varpy
din din den dan

din din deén dan
grizta aidai jauny dieny

laime vél kartoja jie man
gaudimu laisvu ir savu
pasakq laidoja aiman
jaunystés nekalty garsy

uzmerkes akis as svajoju
saulétekiu karZygiai joja
su daina i§ kritiniy laisvy

baimingai Zidriu | rytojy
nerami Sirdis asaroja
tamsioje tylumoje varpy

tiek daug nusédo sauliy
nemaciau taves broli
apkeliavau pasaulj
kalbédamas per tolj

laiskai vis grizo Sauliau
klausiau kodél nutolom

gimdZiau saves apgaule
iklimpes aukso molin

i§ Omsko parasé sesuo Danguolé
sake vilties salétekiai prapuole
naktis uZvaldZius mintj vien kartoja

tau teks ilgai kentéti Cia varguole
astriausiy erskéciy bus tavo guolis
ir nedainuos cia niekada artojai

saulélydZiy varsos tamséja
virSum kryZiy iSplaukia delcia
kedena baltus plaukus véjas
skubu aSen pakalnén bégdia

mane ne kiekvienas girdéjo
tiktai tie kurie klausés slapcia
praZilusiq neSdamas séjq
dykumoj pasiklydau nakcia

bezemiai Saukti nemokéjo
mirty jau granitu tyléjo
patys sau priplepéje apsciai

midus | ragus netekéjo
piliakalniy misy gynéjams
kaukeés slépé narsiyjy kancias

Vytautas Plukas

—Nuotrauka Rolando Pluko

Mirsta plastakés

tiek keliauta ilgai
nebijota bangy
tarp dangoraiZiy
tritksta Sviesos
iSkraipyti veidai

- tamsoje man baugu

rytuose nesimato ausros

nejprastas triukSmas
susalusios Sirdys
prasilenkia

seni ir jauni

sukaustytas riksmas
dangaus nepravirkdys
saulélydy laivy neb’randi

upéje tekme

kratinéj kaitra

klajoju as keliq pametes
kokia nesékme

Cikagoje Salna

Cikagoje mirsta plastakeés . . .

Vytautas Plukas
1986
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Jurgis Gliauda

Portugaly novele

Po AKADEMISKAI skambanéiu
“‘Portugalu novelé’’ titulu nuostabaus pro-
duktyvumo vertéjas Povilas Gaucys pateiké
smalsiam skaitytojui trisdeSimt tris portugaly
novelistus, atstovaujancius portogalu noveliy
brandumui per pastaraji Simtmeti. ‘‘Portugaly
novel¢’” yra stambus 416 puslapiy tomas,
papuostas dailininko V. O. Virkau virSelio
pieSiniu. Dailus ir poletiskas piesinys vaizduoja
laiva—lengvabure kolumbine karavele. Taciau
rinkinio noveliu siuZetai visi vyksta sausumo-
Je, todél virSelio piesinys reprezentuoja knygos
turini palyginamaja prasme: tai skaitytojo
kelioné i jam neZinomo krasto literatua. Juk
portugaly literatura, iSskyrus pora jos klasiku,
lietuviui, negyvenusiam Pirenéju pusiausalyje,
téra ‘‘terra incognita’’ (neZinomas krastas).

IS esmés portugaly valstybés istorija ir
Lietuvos valdovu istorija yra labai panaSios.
Penkioliktajame amziuje portugalu valdovai
valdé placiausias pasaulyje kolonijas. To pat
periodo lietuviai valdovai valdé milZiniskus
plotus Rytu Europoje. Skirtumas gi toks:
lietuviai valdovai neidiegé lietuviskumo
valdomiems gyventojams, o portugaly
valdymas prijaukino aborigénus prisiimti
portugalu kalba ir gyvenimo buda. Todél
buvusios portugalu kolonijos dabar yra
portugalu kultirinio proceso bendradarbiai.
Devyniu milionu gyventoju senoji portugaly
metropolija platina savo knygas placiai ir
dosniai, nes portugaliSkai skaitanc¢ioji masé
sieckia per Simta milionu. Tad, jeigu kadaise
lietuviai valdovai buty raging savo valdomas
tautas prisiimti apyvartai lietuviy kalba, lietuviy
knygos tirazai tikrai skirtysi nuo dabartiniy.

Tad mums taip mazai Zinoma portugaly
novelés pasauli atskleidZia Povilas Gaucys, lyg
modernus Vasco da Gama, idomius, spalvingus
kraStus. Mus Zavi tos panoramos estetika ir
Siurpas. Tai didelis ir gardus pasaulinés
literaturos kasnis, gundas tos literaturos
paZinimo apetita.

Kai brazilu poezijos antologija ‘‘Lianu
ugnys’’ pasirodé¢ lietuvisku Povilo Gaucio ver-
timu, vert¢jas buvo vieSai pagerbtas—ne
lietuviu, ne!—jis buvo pagerbtas San Paulo
mieste. Pagerbimo iskilmése dalyvavo 152
brazily literaturos premininkai-laureatai. Tai
buvo virSprecedentinés iSkilmés—lietuviu
iSeiviSkos kulturinés veiklos pagerbimas
valstybiniu mastu.

Kreipdamas démesi 1 novelés Zanra Povilas
Gaucys pateike visa arsenala noveliy vertimuy:
‘“‘Anglu novele,’”” ‘‘Ispanu novelé,”’
“‘Amerikiec¢iu novelé’’ (dar neisleista), R. L.’
Stevensono ‘‘Slépingos novelés.’’ Portugaly
noveliu rinkinyje kuriniai labai neilgi—tai
klasiSkos formos novele: lakoniska, staigi,
gyva, paini kaip luZtvé. Epizodo atmazga
daznai rupestingai atriSama. Kai kada siuzeto
luzis iSsivysto per kelias valandas, retkarciais
luzis noksta per gyvenimo sukuri.
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Jurgis Gliauda

Lietuvio psichikai ir tradicijai portugalu
novelé artima savo humanistinémis tendeci-
jomis, démesiu kaimieciui—jo gyvensenai.
Portugalu novelé skiriasi nuo musiSkés
temperamento astrumu, emocine rasysena.

VERTEJAS PARASE ivada, apibudino
kiekviena rasytoja, kurio veikalas idétas Sion
antologijon. Rasytojai iSrikiuoti kronologiskai,
pagal ju gimimo datas. Tai nudieniai rasytojai,

SVENCIA 80 METUS

Los Angelése gyvenantis rasSytojas-laureatas
Jurgis Gliauda Siais metais Svencia savo 80-ties
mety amziaus ir 40-ties mety jo kurybinio
darbo—rasytojo sukakti. Ne vienam jis suteiké
maloniy valandu beskaitant jo romanus,
noveles, apysakas ir pan. Daugelio lietuvisku
laikras$c¢iu ir Zurnalu puslapiuose skaitome jo
grozinés literaturos straipsnius ar recenzijas.

Los Angeles J. Daumanto Sauliu kuopa
tvertindama jo dideli inaSa lietuviskuy rasty
lobynan, ryzZosi dvigubos sukakties proga ji
pagerbti suruosSiant §.m. liepos mén. 13 d.
12:15 val. p.p. Sv. Kazimiero parapijos saléje
banketa su programa. Tai buty prasmingas
visuomeneés susitikimas su rasytoju.

J. Gliauda yra L.D. nuoSirdus bendradarbis.

J. Pazéra,
kuopos pirmininkas
G AR A e BRI L PRI SS9

kuriu raSymo metai sueina, gyvenamojo
Simtmecio tysa paskleidé savo valstybine ir
kultarine galia trijuose pasaulio Zemynuose,
modernus protagonistus. Neatskamba didingos
ir brutalios istorijos glorifikacija, vieSpatauja
verizmas—iStikimybe dabartinei gyvenimo
tikrovei.

Déstymo stilius savaip SventadieniSkas,
gausus sinonimais, baroko puoSmenomis, bet
Sios savybés naudojamos iZvalgiai, jos sudaro
pasakojimo srove ir neprasikisa.

Keli rinkinio autoriai gyveno svetur—
Angolijoje, Mozambiko saloje, Brazilijoje. Ju
noveliu siuZetai prasimusa savo brutaliu
laukiniskumu i§ gana Siupaus portugalu
gamtovaizdzio. Visose novelése protagonistai
ju aplinkos pagimdyti—kencia, be ju kaltes,
siekia aklai, egoistiSkai. AiSku, vertéjas eéme
medziaga subjektyviai, bet jis neieskojo

i§im¢iu. Rinkinio temu dominanté—portugalu

novelé néra atitrukusi nuo gyvenimo realybés
ir néra tarnaujanti akademizmui arba
madingiems eksperimentikos sajudziams. Kai
kur detalése, arba siuZeto bazése imanoma pa-
justi tarptautinés novelés liuta Guy de
Maupassant’a, H. Stendal’io batalines ‘‘Parmos
vienuolyno’’ scenas, iSvirSiniai nesugaunamus
psichiniy kanciu 1uzius, i§ tolo primenancius
psichopatologinius Antano Cechovo herojus.
Kietas ir tikslus R.L. Stevensono braizas gal
but irgi atne§¢ savo daigu portugalu
novelén . . .

Portugalu noveléje gausu gamtos ir psichinio
veikéju samySio poetizaciju: tipinga romanu
tautoms vaizdo patetika, hiperbolizmas,
drastiSkas déstymo atvirumas. Skaitytojas
sutiks ir vergiu pardavimo scena,
kovu—krutiné pries krutine—Ziaurybés, net
uzuominy apie nekrofilijos siautéjimuy raiteliu
buryje . . . Néra siuZety, kuriuose buty jura ir
laivy buities temos. O juk, portugalai yra juriné
tauta! Ant briaunos visad astri pesimizmo ir op-
timizmo sankryZza.

Ivado Zodyje vertéjas pastebi, kad portugalu
novele kultivuoja daugelis gabiu rasytoju ir kad
jie i8kelé ja 1 aukStumas. Nudiena portugaly
literaturoje ji uzima vyraujancia vieta (psl. 10).

Kas tieji novelistai, sudara portugalu novelés
avangarda? Siame rinkinyje ju trisdesimt trys.
Ju vardai dainingo skambéjimo ir mums nauji:
Ramalho Ortigao, Alvaro do Carvalhal, Eco de
Quieros, Fialho Dias, Julio Dantas, Juliao
Quitinha, Pina de Morais, Irene Lisboa,
Aquilino Ribeiro, Fereira de Castro, Araujo
Correia, Jose Regio, Alves Redol, Rodrigues
Migueis, Domingo Monteiro. Branquinho da
Fonseca, Miguel Torga, Castro Soromenho,
Manuel da Foneca, Mello Breyner Andresen,
Fernando Namora, Jorge de Sena, Luis Cajo,
Maria Judite de Carvalho, Augustina Bessa
Luis, Urbano Tavares Rodrigues, Jose Cardoso
Pires ir Herberto Helder.

Vardyno anotacijose vertéjas nurodé vardy
tarimo buda, taciau familiariSkumas su autoriais
atsiranda ju puikius kurinius skaitant.

Kaip ir visos Povilo Gaucio vertimy knygos,
“‘Portugalu novelé’” yra puikus skaitinys.

Solistas Algirdas Brazis ir Lietuvos Vy¢iu pastiprin-
tas choras, palydint simfoninam orkestrui, igiedojo
juostele su Sibiro tremtiniy giesme ‘‘Suledéjusiomis
lupomis.”” Juostel¢je telpa ir “‘Septyni Kristaus
zodziai’’ lietuviy kalba su solistais Algirdu Braziu,
Praurime Ragiene ir Rimu Strimaiciu. Juostele
platina Mrs. Ann Marie Kassel, 73362 Winthrop
Way, Downers Grove, IL 60516. Kaina $11.00 su
persiuntimu.
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Kompozitorius Bronius Budrianas priima L. Fondo premija Bostone. Premijg jteike Ingrida Bublieneé,

L.B. kultaros tarybos pirmininké.

—Nuotrauka K. Daugélos

Composer Bronius Budrianas accepts the Lithuanian Fund award from Lithuanian World Community
Cultural Council president Ingrida Bublys (Boston, May 5, 1986).

Br. Budriinui paskirta premija

Br. Budritnui paskirta premija uz visa jo
veikla ir muziking kuryba, turtinga instrumen-
tine muzika, operetémis, choro ir solo

.dainomis.

Pazymétina jo iSgarséjusios kantatos chorams
su solistais, kurios buvo idainuotos Dainuy
Sventése J.A. valstybése, Kanadoje, Australi-
joje ir stipresniuyju choru koncertuose:
““Teviskeés namai,’” ‘‘Lietuvos Sviesos keliu,’’
bei himno pobudzio daina ‘‘Mano protéviu
7emé.”” Siu kariniu ZodZiai—Bernardo
Brazdzionio.

Kiti 1985 metuy premiju laimétojai: dailés—
Romas Viesulas; muzikos—Lietuviu Opera
Cikagoje; mokslo—Bronius Kviklys uz
““Lietuvos bazny¢iy’’ Vilniaus vyskupijos
toma.

Po oficialiosios premiju iteikimo dalies,
Clevelando vyru nonetas ‘‘UZdainuokim,’
vadovaujamas Algirdo Bielskaus, dave
koncerting programa.

VYTAUTAS BELIAJUS
PAKVIESTAS VYKTI
I JAPONLJA

Vytautas Beliajus gavo pakvietima i$ Japoni-
jos Moteru Universiteto nuvykti { Tokyo, tame
universitete pravesti pamokas ir ta proga
dalyvauti Tautiniu Sokiuy Federacijos 30 metu
sukaktuvése, kurios bus Svenc¢iamos lapkric¢io
14-16 dienomis. Dalyvaus tukstanciai dalyviu.
Imperatoriaus sunus Mikasa bus garbés svecias.
Beliajui teks pabuti Japonijoje nuo lapkricio 7
d. iki lapkric¢io 24 d. Neskaitant banketo, jam
dar teks mokytojauti Japonijos Moteru Univer-
sitgte, Tokyo ir kituose miestuose.

Simet Vytautui teks placiai pakeliauti.
Birzelio 12-24 dienomis lankysis Lietuvoje,
grizes ir atspaudings dar viena ‘‘Vilties’” laida,
keliaus i Kalifornija trim savait¢tm—dvi savaites
mokys valuy (Wales) tautiniy Sokiu Stocktone,
University of the Pacific, liepos 27 d. iki
rugpiucio 9 d. Viena savaite po to praleis savo
draugu tarpe. Grizés i$ Kalifornijos, perskaites
susirinkusius laiSkus, jis dar turés vykti 1
Springville, Utah, kur rugséjo ménesio 22-30
dienomis ivyks didziulé tautiniu Sokiu Svente,
kur dalyvaus daug grupiu i§ Amerikos ir net
7 grupés atvyks i§ Europos. Beliajus bus Sios
Sventés garbés svecias.

L.D. KNYGYNE GALITE GAUTI

B.Svietimo skyriaus iSleistas Sias knygas:

‘‘Lietuviais norime ir but,’” vadovélis lietuviskai
nekalbantiems. Paras¢ Danguolé Tamulionyté. Kaina
$20.00, persiuntimas $2.00.

““Mano Zodynas’’—Richard Scarry. Daugiau kaip
1400 pavadinimu. Spalvotos iliustracijos. Vaikams
iSmokti lietuviSkai. Kaina $6.00 (pastas $1.50).
Uzakyite L.D. knygyne.

LIETUVIU DIENOS

4364 Sunset Blvd., Los Angeles, CA 90029
Telefonas (213) 664-2919
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Atsiysta paminéti ‘‘Lietuviy
Zemdirbystés paprociai ir tikéjimai

“‘Lietuviu Zemdirbystés paprociai ir
tikéjimai.”’ Paruoseé dr. Jonas Balys. Tai bus
X knyga serijos ‘‘Lietuviu Tautosakos
Lobynas.”” ISleidZiamas ribotas numeruoty
egzemplioriy skaicius.

Knyga iSeis §.m. rugpiuc¢io mén. Bus apie
250 pusl. su ilistracijomis ir ivadinémis studi-
jomis. Kaina $10. Leidzia atgaivinta Lietuviy
Tautosakos Leidykla, Silver Springs, MD.

Knygoje aprasoma *‘priessovchoziniai’” ir
“‘prieskolukiniai’’ laikai. Tai praeitis, kuri
nebegri$, bet mums daugeliu atzvilgiu yra

brangi. Ji svarbi istoriniu ir tautotyriniu
poziuriu. Beveik visa medZiaga buvo.atsiveZta
i§ Lietuvos ir nusikopijuota i§ tautosakos
archyvu Vilniuje 1942-43 m. Po ilgesnés per-
traukos, buvo pasiryzta paskelbti visa 1§
Lietuvos atsivezta tautosaking medziaga.

Spalio 15 d. yra
Sukilimo Minéjimas

1931 metuy sukilimo 45 metu sukakties
min¢jimas yra ruoSiamas spalio m. 5 d.,
sekmadieni, parapijos sal¢je, Los Angeles,
Min¢jime kalbés sukilimo Kaune strategas ir
Laikinosios Vyriausybés ministeris, prof. A.
Damusis.

Pabaltie¢iy delegatai pas prezidenta R. Reagan: dr. Jonas Valaitis, Avo Piirisild, T. Blinstrubas, T. Pavlov-
skis, prezidentas R. Reagan, S.'Geéys, J. Simonson, A. Lambergs, Sen. Donald W. Riegle, Jr., ir kongr.

William Carney.

Baltic Delegates visiting President Reagan. From left: Dr. Jonas Valaitis, Avo Piirisild, T. Blinstrubas,
President Ronald Reagan, S. Gecys, J. Simonson, A. Lambergs, Senator Donald W. Riegle, Jr. (D.-MI),

and Representative William Carney (R.-NY).
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ENGLISH SECTION

STANLEY BALZEKAS, JR., A RARE
LITHUANIAN PHENOMENON

by VYTAUTAS PLUKAS

““Let’s go for lunch and then talk,’” Stanley
Balzekas Jr. invited me when I visited him in
his business office in the Windy City. I could
not refuse such an offer. It was cool in Chicago
then. He put on a stylish Sherlock Holmes outfit
of a cape and a cap; I thought it a very ap-
propriate attire for a sleuth of Lithuanian
heritage.

Stanley Balzekas is a rare phenomenon;
American born (Chicago, 1924) of Lithuanian
immigrants who came to the United States in
1912 and settled in Chicago.

He visited Lithuania three times, thus keep-
ing the love of this country alive in his heart
and mind. He cares for its heritage and culture
perhaps more than any other Lithuanian
American today, and surely works to preserve
it for the future.

His grand achievement, ‘‘Balzekas Museum
of Lithuanian Culture,’’ is celebrating its 20th
anniversary this month. That’s Balzekas’ effort!

This museum is known not only in this coun-
try, but also internationally, as a prototype
ethnic museum.

Balzekas is a pioneer in the development of
ethnic museums built upon the concept that na-
tional unity will be developed through an
understanding of the history and culture of all
the peoples represented in the United States of
America. He uses contemporary approaches
and techniques for collecting, promoting and
funding his museum.

“You can’t achieve anything without
money,’’ says Stanley assuredly.

Balzekas’ start was described in an art-
icle in Chicago’s Sun-Times issue of June 6,
1966, two weeks before the museum’s opening.

The Sun-Times wrote:

‘‘Balzekas stumbled on the idea for a cultural
museum two years ago while trying to locate
research material on Lithuanian armor. ‘I had
a pretty large collection of armor, including
Lithuanian pieces from Tartar and Teutonic
battles, but I wanted to do some research’ he
says. ‘The Lithuanian consulate referred me to
a man (Dr. Aleksandras Rackus) who had been
a museum curator in Lithuania and lived only
three blocks from my auto showroom.

‘“When I talked to the man, he has since died,
he told me he was going to split up his large

collection of artifacts and sell them. The.

museum idea occurred to me then.’
LITHUANIAN DAYS, 1986, JUNE

“The collections were combined and
catalogued, then taken to a building owned by
Balzekas next to his showroom. Balzekas got
some help from friends. They began to shape
the building into a museum. He bought two or-
nate elevator doors from the government when
the old Federal building was demolished. They
now form the museum’s front entrance.

““‘Some showcases were snapped up from a
store that was remodeling and selling old fix-
tures. Another friend made some slab-glass
decorations and some carpentry work was done
to complete the renovation.

“‘Besides his collection, Balzekas estimates
he has poured $150,000 into the establishment
of the museum.”’

One of Mr. Balzekas’ major interests is to
promote the Lithuanian heritage and culture na-
tionally and internationally. The museum’s goal
is also to awaken and intensify the interest of
young people in their Lithuanian background
and to help them understand its many implica-
tions in their daily lives.

S. Balzekas, Jr. with his father, S. Balzekas, Sr. at
the son’s 1950 graduation from De Paul University.

S. Balzekas, Jr. su tévu S. Balzeku, Sr., baigus De
Paul universitetg 1950 m.

““The museum’s policy is to bring forth ex-
citing and stimulating exhibits by working with
individuals who are experts in their fields to
help others in their quest for further
knowledge,”” continues Stanley, perhaps recall-
ing his research on armor 22 years ago.

On the Stevenson Highway in Chicago, of-
ficial signs are visible for the ““LITHUANIAN
MUSEUM”’, directing the public to 4012 Ar-

AT
.

l

The Balzekas family. Left to right: son Robert Ba/zékas, grandparents Emily Balzekas and Stanley
Balzekas, Sr., daughter Carol Balzekas, son Stanley Balzekas Ill, and father Stanley Balzekas, Jr.

—Photo Jonas Tamulaitis

Balzeky Seima, i$ kairés: sunus Robert Balzekas, Emilija Balzekiené, Stanley Balzekas, Sr., dukté Carol
Balzekaité, sunus S. Balzekas Ill, tévas Stanley Balzekas, Jr.
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cher Avenue—the Balzekas Museum, library,
archives, art gallery and repository of Lithua-
nian cultural treasures. The Museum is also
listed in the official Chicago visitors’ guide.
Hardly any other institution better promotes
Lithuanian heritage among Americans than this
museum does.

““The museum recognizes the importance of
working with the civic, cultural and social com-
mittees of organizations working for the bet-
terment of all people,’’ says Stanley Balzekas.
“Therefore, the museum’s fame crosses inter-
national boundaries.

““The museum encourages the use of its
facilities by civic, cultural, and charitable
organizations,”’ he continues, ‘‘and visitors
find not only outstanding and diverse collec-
tions of Lithuanian antiquities, artifacts,
memorabilia and literature, but also genealogy,

heraldry, Americana, political science,
numismatics, philately, textiles, vitriculture and
enology departments.’’

There is also an art gallery, library (over
20,000 volumes), a newspaper collection,
documents, a historical photograph and map
collection, an audio-visual center, and even
some religious artifacts.

Approximately 35,000 visitors a year can
also enjoy a gift shop which sells amber
(‘*‘Lithuanian Gold’’), jewelry, and other
mementos. In 20 years of existence nearly one
million visitors have passed through the
museum. Noticeable among the visitors are se-
cond and third generation Lithuanians and those
of mixed marriages searching for their
“‘roots.”’

The museum’s annual budget exceeds

Stanley Balzekas, Jr. in his office
Stanley Balzekas, Jr. savo jstaigoje

iy

S. Balzekas, Jr. with the traveling branch of the Chicago Public Library.

S. Balzekas, Jr. su Chicagos miesto keliaujanCiu knygynu.
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$200,000, and its ten staff members offer ser-
vices and activities to the public free of charge,
seven days a week.

The museum is alive with various activities:
lectures, philatelic shows, traveling exhibits,
gourmet dinners, cake decorating classes, ban-
quets, flower and fashion shows, and awards
of scholarships to gifted and outstanding
students. ‘‘Excellence Award Dinners’’ are
organized annually in recognition of the ‘‘Man
of the Year’’ from the Lithuanian community.

Children are not forgotten in museum ac-
tivities: Christmas-tree decorating, Easter-egg
painting in the Lithuanian folk art tradition, a
competition called ‘‘Build a Lithuanian Candy
Cottage,’’ good examples of activties which in-
crease understanding and appeal to the child’s
psychology while promoting attendance and
securing a future cadre of active members,
volunteers and supporters.

The Women'’s Guild of the Museum is engag-
ed in supporting activities and cultural pro-
grams which are both enlightening and good
public relations.

Important events, from the United States Bi-
centennial to the 400th anniversary of the first

S. Balzekas, Jr. karo mokykloje.

S. Balzekas, Jr. as a student at Morgan Park
Military Academy.

Lithuanian-Lutheran Hymn Book, are com-
memorated as well.

In 1982, the U.S. National Endowment for
the Humanities supported the Museum’s pro-
ject “‘Lithuanian Heritage: The Many Views
of Youth’” with a $36,000 grant. The results
of this project will be published soon.

The Museum staff publishes a monthly
newsletter Museum Review, to keep members
and supporters informed and to acknowledge
donors.

It is said that the Balzekas Museum of Lithua-
nian Culture is the only such ethnic museum
in the free world.

Lack of space in the present building limited
the growth and prosperity of the Museum.
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At Rev. J. Prunskis’s “Man of the Year” award dinner: Stanley Balzekas, Jr., Eileen R, Mackevich, Senator
Paul Simon, Dr. Rev. J. Prunskis, and soloist A. Brazis.

Kun. dr. J. Prunskio pagerbimo vakariengje dalis atsilankiusiy. 15 k.: S. Balzekas, Jr., Eileen R. Mackevich,

senatorius Paul Simon, kun. dr. J. Prunskis ir solistas Algirdas Brazis.

Stanley Balzekas started a ‘‘Buy a Brick’’ fund-
raising campaign for a new museum. This ef-
fort supported the purchase last year of a va-
cant hospital at Pulaski and 65th streets, not on-
ly solving space problems, but also fulfilling
Stanley’s dream. It is an imposing 2-story
structure.

Balzekas has a long list of projects which he
will now be able to implement. Among these
are a lecture room, research facilities, art
gallery, and a children’s museum.

Now that the Balzekas Museum will be mov-
ing into new surroundings and into a new phase
of maturity, it deserves the undivided attention
and support of Lithuanian-Americans here and
abroad. Even the Lithuanian postwar refugee
community which was watching Balzekas’ ac-
tivities skeptically with a ‘‘wait and see’’ at-
titude, should now be convinced of the fact that

Stanley Balzekas, Jr. in U.S. Armed Services in
1945.

Stanley Balzekas, Jr. J.V. kariuomenéje 1945 m.
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—Nuotrauka Jono Tamulaicio

this is THE worthy depository of ALL Lithua-
nian cultural treasures. This I believe strongly.

““If you want results, give it to a busy man,”’
says a proverb. This applies to Stanley
Balzekas. He is advisor to or member of over
30 charitable, cultural and business organiza-
tions and commissions from Chicago to
Washington, D.C.: President of Balzekas
Motor Sales, Inc., president of Chicago Ethnic
Cultural Preservation Council, president of Ar-
cher Advertising Agency, director of Ukrainian
Institute of Modern Art, director of the
American-Lithuanian Council and president of
the museum, of course. He is on the board of
directors of at least 10 cultural, civic, and
business institutions, member of Chicago’s
Commission on Human Relations, and on the
Chicago Board of Health. He was a member
of the board of directors of the Chicago Public
Library for 12 years.

It is now hard to ignore Balzekas’
achievements because, as one reader of a
Lithuanian daily wrote in his letter to the editor:
“‘Balzekas—one person— can achieve more
than many put together.’’

Chicago is Balzekas’ hometown. Here he at-
tended Morgan Park Military Academy and
later received two degrees from De Paul
University: a bachelor of science degree in
Business Administration and a master’s degree
in Marketing. He is a veteran of WWIL.

Balzekas is a world traveler, lecturer, writer
and, obviously, collector par excellence. He
has served frequently as a consultant to the
establishment and founding of other ethnic
museums and art galleries, and in the develop-
ment of cultural exchange programs.

His father, Stanley Balzekas Sr., at 93 is still
very active in the auto business which he
started. His business motto was ‘‘Be honest to
the people.™

A visitor to the museum will learn about the
rich and colorful Lithuanian heritage.

““‘Many Lithuanian groups concentrate their
activities around themselves only. Lithuanians,

in quest for the acceptance and wider success
as an ethnic people must broaden their activities
in propagating cultural assets and political goals
involving members of other peoples,”” adds
Stanley as we close our extended conversation.
Bringing Lithuanian heritage and culture to the
public attention, thus preserving it for future
generations, is a goal that Balzekas has
achieved.

Lithuanians and their organizations should
learn from Balzekas’ accomplishments on
preserving and displaying national treasures. In
addition, I would like to suggest that a more
active participation of those who waited and
watched is appropriate now. Balzekas has pro-
ven to be a shining example, and is a rare
phenomenon.

Dutch Study On Lithuanian
Guerilla Warfare
Against Kremlin

Lithuanian armed resistance against the
Soviet occupation forces during the postwar
years is one of the major subjects in a com-
prehensive study of resistance movements in
the Soviet Union and the countries ruled by it.
The study is nearing completion and will be
published shortly in Holland.

The author of the study is Alex Schmid, a
scholar associated with the Social Conflict
Studies Center at the University of Leyden. He
considers the post war Lithuanian resistance as
one of the most heroic periods in Lithuania’s
history and one of which the free world is not
sufficiently aware. In an interview with the
Dutch press, Schmid said that the Lithuanian
armed struggle lasted eight years, despite very
limited arms supplies, against the powerful
Stalinist empire disposing of unlimited tanks
and planes, an administrative apparatus, and
inhumanity.

This unequal, hopeless struggle of a David
against a Goliath was lost mainly because the
Soviet leaders usually defeat their opposition
by boundless cruelty and ruthlessness, using
means that would arouse worldwide protests
anywhere else. The tactics used against the
Lithuanian guerillas were almost genocidal. In
addition, Lithuania’s territory is not as
favorable for guerilla warfare as, for instance,
Afghanistan’s. Nevertheless, the guerilla war-
fare in Lithuania lasted eight years, longer than
in any other European country, Schmid
emphasized.

(From ELTA. January, 1986)

EXPO ’86

Suinteresuoti lietuviai vykti .j EXPO '86 parodos,
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LITHUANIANS BEHIND THE

7Y CAMERA IN HOLLYWOOD

(Continued from Last Issue) Editor
Dubbing Editors
Creativity in the preproduction and produc- Post—Sypchromzatlon .Crews
tion of a motion picture was examined in the Proces§lng Laboratories
last issue of Lithuanian Days. A different Portrait Photographer
creative process occurs in the technical side of
postproduction, in the marketing side of publici- Negative Cutting and Grading
ty and promotion, and in the distribution side Titles Design
of the major motion picture studios, as we shall Trailer Composition

see through the eyes of Lithuanians Behind the

Camera in Hollywood. Advertising Agents

Marketing Men

Postproduction is an ’’art editing’’ techni-
que that involves the application of the most cur-
rent image reproduction equipment. Visuals and
sounds are synchronized and mixed in sequen-

Paul Jasiukonis—Post-Poduction

tial form that attempts to mesmerize the view- Pagl grew up in Lithuania, lived in Europe
ing audience. Simplicity and the use of a dar- for six years, and was 19 years old when he
ing concept in advertising gets the public’s at- came to the United States. The first thing he
tention. Publicity stories follow to inform the did was get on a bus to California.

public of what the movie is about. Newspapers, He applied to USC as an art major. When
magazines, wires and syndicates, and television he discovered the cinema department provid-

and radio (national and local) are used to in-
still the three most important things for a suc-
cessful movie—1) Awareness 2) Awareness
3) Awareness. The prowess of the major studios
is their distribution network, as it delivers the

ed film and cameras for student use, and cost
the same as any other subject, he switched his
major to cinema.

Paul was drafted in 1952 during the Korean

final product to our theaters, from coast to coast War, and was still in the army when he bought
in the United States and around the world. a camera, a tape recorder, and some film to
record the official opening of a Lithuanian high

e B school in Germany. It turned out to be his first

film, ‘‘School in Exile’’, about the Vasario

POST-PRODUCTION Sesioliktosios Gimnazija.

Composer Paul earned straight A’s when he returned
Orchestra to USC because of his avid interest and will-
Music Recording Crews ingness to learn. He was taking classes for his

“ iy B

massesnas r o8k T f‘

Paul Jasiukonis, owner of the Independent Producers Studio, Inc.
Paulius Jasiukonis, savo filmavimo studijoje.
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Masters degree when he was hired by Yale
University to produce film in their new film
department. Paul was involved in all phases of
film making—from research to the end product.
He worked on over 50 educational and
documentary motion pictures.

Eight years later, Paul returned to Califor-
nia. For the next 20 years, he was editor and
post-production supervisor of more than 35
feature films. Currently he owns and operates
a film post-production facility in Hollywood,
the Independent Producers Studio, Inc.

Working with Paul is Rimas Poskaitis, a film
and television director, script writer and editor.
Rimas received his Bachelor of Arts in History
from the University of Vilnius, Lithuania, and
his Master of Fine Arts in film and television
directing from the Lithuanian Conservatory.
Rimas is the recipient of national and interna-
tional awards, including ‘Best Lithuanian
Documentary of the Year,” ‘Best Musical Show
of the Year’ on Lithuanian National Television,
and, in the Bi-annual Television Film Festival
in Yerevan, U.S.S.R., for ‘Best Screen Adap-
tation’ for ‘‘An American Tragedy,’” a five-
hour mini-series for television.

Independent Producers Service is a
postproduction facility specializing in (1) film
and video post production, (2) film to tape
transfer, (3) post production film editing. It also
provides independent services such as video
copies to different sizes, sound transfer, and
titles.

“‘Postproduction starts during production
with the editor and assistants hired already.
Every day the sound is synchronized with the
picture to make the ‘dailies.” The ‘dailies’ are
coded, taken to the editing room, broken down
in individual scenes, and stored in individual
locations,’” says Paul.

““The editor starts cutting the picture from
footage already shot. He sees if close-ups are
needed or if there are other scenes to insert in
the shooting.’’ '

““When the shooting is over, the director
comes in to the cutting room, checks out the
script supervisor’s notes, matching the scenes
to the script, and makes notations for the
editor.”’

““After the film editing is finished, the film -
is ‘locked’ and then the composer and the sound
effects editor are called in. Sequences are spot-
ted for music, that is, scenes are identified for
the composer to compose music for. The sound
effects editor looks at areas where sounds have
to be inserted, such as gunshots and cars
crashing, and supplements scenes by amplify-
ing some sounds.’’

““Mix sessions put all the sound units
together—dialogue, music, and sound effects.
The film lab is notified for lighting and color
nuances. Once titles are prepared and color cor-
rections made, the negative cutter matches the
negative to the work print and puts the film in
synchronous order.”’

““The editor and director review the film in
the screening room, the changes being noted
for colors, darkness, etc. Then another print
is made. Once you have a decent print, you
make duplicate prints with the corrections built
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in and then strike multiples depending on how
many are planned to be released.”’

““The picture can be made or broken in
postproduction, If done badly, the film is
destroyed. If done well, it makes the film
better.”’

The post production sequence is (1) editing
the picture and dialogue, (2) composing and
editing music, (3) finding and recording sound
effects, (4) designing titles, (5) mixing sound,
and (6) getting the first print done.

““The most important thing is to plan really
well before the camera starts rolling. Once the
camera rolls, it’s interesting to see if it comes
~out according to plan. In postproduction we are
concerned with how our grouping of acting,
costumes, and lighting came out. Sound and
music add life to the film.”

The Independent Producers Studio is a
postproduction facility, but it also has a video
department with film to tape transfer.
““Videotape has many uses. It provides a broad-
cast capability. it is also a powerful film editing
tool.

We can produce VHS and Beta cassettes (two
different videotape formats). The tape provides
the visual sequences and dialogue for the editor
to work with the director. This eliminates the
need for theater screenings. It has a time code
on it, synchronizing the scenes and sound, mak-
ing it easier to edit. For example, you could
make the time code numbers visible on the
screen with the video.”’

Time code is an integral part of shooting for
TV. You’re recording images, time codes (day
and time, per frame) and user bits (director,
camera number, etc.). It makes video tape
editing extremely efficient.

““Video also provides ease of operation—
going forward and backward easily. The bulk
of handling is eliminated and the timing is con-
stant using videotape.’’

An example is ‘‘Parent Trap II'’’, a Walt
Disney film being shot in Florida by the
Lansberg Company. Paul received the shipment
from Florida, synched up the visual print with
sound, made two copies, and sent it back for
the filmmakers to detect errors and correct
shooting.

Videotape also allows copies to be made easi-
ly for actors who want excerpts from sequences
they were in. Another example, ‘‘Crossings,”’
used videos for promotion, for the actors’ pro-
duction companies, and the home video market.

Another major purpose of videotape is serv-
ing the home viewing market. This entails mak-
ing a one-inch master out of a two-inch film,
adding music to it, and making it ready to
distribute to the home video market.

‘““When you’re in business for yourself, it’s
not an average work week. It’s not unusual to
see nine to 10 hour days, six days a week. You
make a promise to have a film done by a cer-
tain time. Sometimes producers want to see a
sample; I have to go through 100,000 feet of
film to find a sample of what they’re looking
for.™

““There are deadlines to meet. There are
popular seasons for releasing films, Christmas,
summer, etc. If you miss the deadline, you miss
the market.”’
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Mark Raudonis, Television Segment director.
Mark Raudonis, televizijos skyriaus direktorius.

Mark Raudonis—Television
Segment Director

Mark was born in Chicago and remembers
hearing that both sets of grandparents came
over on the ‘‘Pickle Boat.”” His mother’s
parents were from Vilnius while his father’s
parents were from Kaunas. He spoke very lit-
tle Lithuanian growing up, however. “‘My
parents wanted to give us an American educa-
tion, even though they both speak Lithuanian
fluently,”” he says.

Mark’s memories of his Lithuanian upbring-
ing are quite vivid: ‘‘I remember celebrating
“‘kucios,’’ the Christmas Eve dinner, and dye-
ing eggs on Easter. My family had a small
amber collection and my sister had a Lithua-
nian doll collection.”

‘“My greatest tie to the Lithuanian culture is

through the food,”” quips Mark. ‘‘My mother

was a caterer for the church parish, so we had
everything from bacon buns to white barley
soup, ‘geletchik’. Mark even knew of Lithua-
nian beverages like ‘krupnikas’ and ‘viditas.’
Mark enjoys the ‘Cafe Montana’ for the Lithua-
nian dishes—the ‘kaldunai,” the Lithuanian
sausage, and the bread.

Mark graduated from Syracuse University
with a bachelor of science in communication,
television, and radio. He attended UCLA
graduate school for film and theater before go-
ing to work as a student intern at
Lionsgate Films, Robert Altman’s production
company. This led to a position on the film
‘Popeye’ starring Robin Williams and Shelly
Duvall.

Mark was assistant to the production
manager and served as the lead man, arriving
on the island of Malta one month in advance.
In conjunction with the production manager,
he had to set up operations. ‘‘It was a logistical
nightmare to prepare for a cast and crew of 350
people. We had to find lodging and translators
for everyone; they were of five different
nationalities—English, American, French,
Italian, and Maltese. We were responsible for
reservations, accommodations, shipping and
handling. Everything the director, Robert
Altman, needed had to be brought in from
somewhere else,’” he recalls.

Mark served as a central information person,
keeping tabs on where everything and
everybody was at all times. He was production
assistant during the show. After the shooting,
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he made sure everything brought over got sent
back to the right places.

After making government films (documen-
taries) in Washington, D.C. for a year, Mark
moved back to California and started a
magazine-style journalist career on TV. He
worked for CBS’ *“Two On the Town’’ as an
associate producer, which entailed writing,
researching, going out with the camera crew,
directing, and editing. ‘‘It would take a week
or two per story. Since we were working on
a few at a time, it would average out to about
one per week.”’

Then Mark moved to KABC to work as an
associate producer on ‘‘L.A. Today’’ and as
a segment director on ‘‘3-3-0,”” an afternoon
variety-talk show. Mark notes that it was about
the same kind of work, just titled differently,
but the latter paid better. Mark qualified for the
Director’s Guild.

When ““3-3-0"" got cancelled, Mark started
working on ‘‘Hollywood Close-up,’”” a
nationally-syndicated show produced by KABC
and seen in 72 percent of the United States. As
segment director, Mark was the unseen inter-
viewer behind the camera, interviewing
celebrities from Charlton Heston to John For-
sythe as well as directing the camera crew,
writing, and editing.

Mark describes ‘‘Hollywood Close-up’’as a
“TV news-oriented magazine featuring celebri-
ty interviews. Each story would basically con-
sist of: (1) the celebrity interview, (2) the B-
role—something about the celebrity doing
whatever else they do outside their acting roles,
and (3) clips from shows they’ve been in, both
old and new.”’

Mark also covered the party circuit at night.
He describes the Hollywood lifestyle party beat
as ‘‘life in the fast lane.’’ In fact, keeping up
with the pace was the hardest part of the job
for Mark. ‘““With ‘Hollywood Close-up’
shooting two nights a week, editing one night,
writing another night, I had many long days,
between 50 and 60 hours per week.”’

““Then there is the politics of dealing with the
people involved. There are a lot of egos and
everybody has an opinion. Many people seem
to be intimidated by the stars. They are very
approachable if done in a direct, up-front
manner.’’

This was what Mark learned and enjoyed
above all—‘‘that celebrities are just people,
very famous but also very nice. I enjoy the
satisfaction of seeing a completed show on TV.
You get immediate satisfaction and reaction as
opposed to waiting one to two years for a film
to be released.”

Mark currently is applying what he has learn-
ed to his own projects—home video productions
for his company, Speedwind Productions.

George Merlis—Former Executive Producer
of ‘“‘Good Morning America,”’ Founder and
Chairman of ‘‘J-Nex, Inc.””’—a Production
and Satellite distribution firm.

George’s paternal grandfather was born in
Vilnius, Lithuania, but died before George was
born. George didn’t really hear much discus-
sion about Lithuania except that his father had
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a chance to visit George’s grandparents’ home
in Vilnius when his father was a medical stu-
dent in Switzerland. George himself got as
close as 60 feet above Vilnius back in 1960.
He was a college student visiting Russia and
was arrested for giving out American
magazines—‘ ‘distributing obnoxious anti-
Soviet material’’ was the charge. George was
flown to Poland over Vilnius in an old DC-3.
Of course, when his group got to Warsaw, they
were treated as heroes.

George Merlis started as the first line pro-
ducer on ‘“‘Good Morning America.’”’ He was
involved with the creation, staffing, and
organization of the show. Two and a half years
later, he progressed to executive producer of
the show and oversaw its rise to the number
one position in the TV network morning show
race.

‘I was lucky enough to be the executive pro-
ducer when ‘Good Morning America’ became
the number one show. I got a lot of the credit,
but it was really the culmination of many peo-
ple’s hard work,”’ he acknowledges.

George was at work at 4:30 in the morning
to supervise the two-hour a day, five days a
week, 52 weeks a year, show. George had a
staff of over 100 people under him, managed
by three line producers and a director.

““Good Morning America’’ was a key
publicity vehicle for motion pictures, television
programs, and entertainment personalities. The
show would have up to seven live interviews
a day as well as news updates.

‘‘Public relations people representing pro-
spective clients would contact the talent coor-
dinators of the show. The talent coordinators
would then notify the producers who was
available for the show. The producers in turn
would pass the list by me and I would decide
who I wanted on the subsequent show,”
George explains.

‘“We were number one because the show ap-
pealed to a new audience. It attracted viewers
to the set that hadn’t previously watched televi-
sion in the morning.”’

““The show broadened the definition of news

to that which came from participant interviews
as opposed to reporters telling what happened.
Our regular cast included David Hartman, San-
dy Hill, Erma Bombeck, and Jack Anderson
among others.’’

A personality conflict with a network ex-
ecutive led to George’s departure and ‘‘Good
Morning America’s’’ ratings have not been as
high since.

George went on to CBS News where he was
the executive producer for the CBS Morning
News with Bill Kurtis and Diane Sawyer. Then
he moved to Paramount Television to become
the executive producer of ‘‘Entertainment
Tonight.”” He was in charge when the show
reached its then highest rating levels.

George caught on to the new technology of
satellite distribution. He started J-Nex, Inc. two
years ago when some friends in public relations
expressed their need to reach television stations
in greater America. George did a survey of how
many stations could receive a signal, found a
way to fill the need, and went into business.

J-Nex, Inc. is a satellite news service con-
tracted by promotion and public relations pro-
fessionals to produce and distribute material.
George created a service which supplements
television newspeople’s efforts—it provides
them with pre-edited (or easily re-edited) video
news material, rather than printed press
releases.

J-Nex satellite news is designed to achieve
maximum national broadcast and satellite/cable
TV coverage to assist companies in promoting
a film, or for that matter, almost any product.
It does this in four ways:

1. The Video News Express—delivers

press releases, public service an-

nouncements, and event coverage by
satellite.

2. The Satellite Television Press

Conference—allows hundreds of markets

to pick up live or tape-delayed press

coverage. ;

3. The Satellite Television Press

Tours—Ilinks any celebrity or newsmaker

from its studio with interviews nationwide

for live, or live-to-tape, one-on-one video
interviews.

4. The J-Nex Cable Service—distributes

program-length feature material or public

service announcements to hundreds of
cable systems representing most major

U.S. markets, as well as to a million plus

satellite homes.

“‘People don’t have time to go to 25 cities.
We could do it in one morning.”’

But time is not the only issue. A press tour,
especially one that involves a major star, can
be pretty expensive, too. ‘‘For a movie com-
pany, a satellite press tour can mean major sav-
ings,”” he says. ‘‘Stars travel with an entourage,
they travel first class, and they stay in expen-
sive suites. The cost of the entire satellite press
tour, reaching 15 or 20 cities, is comparable
to hitting maybe two cities with a star. Plus,
there’s a tremendous savings by less use of a
star’s time.’”’

For the star and for the sponsoring movie
company, the ‘‘tour’’ is, logistically, a piece
of cake. George’s staff books the shows and
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books a studio with access to an uplink. Then
all the star has to do is come in and face the
camera.

‘‘Seventy-five percent of what we distribute,
we produce because it is more fun, it is more
profitable, and it gets better results. Our spots
are produced from a newsperson’s point-of-
view as opposed to a publicist’s point-of-
view.”’

*“The hardest part of the job is attending to
all the nagging business details.”’

““The most interesting part is producing, sell-
ing and consulting. We sit down with a client
who has a new product and thrash out the best
way to let the world know it exists in a positive
way.”’

““The challenges are different because every
situation and every client is different. Produc-
ing gets the creative juices flowing. It’s fun
developing a finished product from nothing.”’

For the future, George hopes to combine
satellite distribution and show production.

Tony Dambriunas—Director of
International Administration,
Warner Bros. Filmed
Entertainment Division

Tony was born in New York and grew up
in Washington, D.C. His parents, both Lithua-
nians, enrolled Tony in Lithuanian school from
which he graduated six years later. While an
undergraduate at the University of Maryland,
Tony returned to teach at the Lithuanian school
for three years.

His younger sister lives and teaches at
Vasario Sesioliktosios Gimnazija in West Ger-
many. She is also married to the director of the
school.

Tony is a member of Ateitininkai, a major
Lithuanian youth group, and the Washington
Lithuanian Sports Club, ‘“Véjas.”” He has danc-
ed with four Lithuanian folk dance groups in
Baltimore, New York, London, and now in Los
Angeles.

Tony has been to two world youth con-
ferences and was on the committee in 1972 that
established the Lithuanian World Youth
Association. Eight years later, he assisted in
establishing the Great Britain Youth Associa-
tion. Tony has been to Lithuania five times and
even attended the Lithuanian Language
Seminar at the University of Vilnius.

Last, but not certainly not least, Tony is a
member of California’s Lithuanian Golf Club.

Tony graduated from the University of
Maryland with a Bachelor of Arts degree in
Political Science. Three years later he earned
a Master’s degree in Business Administration,
Finance, from Seton Hall University in New
Jersey. During that time, he worked for Alex
Daunys, a Lithuanian who was the comptroller
of a small film production company in New
York. Tony handled all the ledgers, bookkeep-
ing, and financial forecasts. He learned how
to meet the payroll during lean times and how
to invest during better times.

Tony joined Warner Communications in
1977 and lasted for seven years as an internal
auditor. He spent six years in London, half a
year in Hong Kong, and the final year in Los
Angeles as audit manager. Since February,
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1985, Tony has been the Director of Interna-
tional Administration for Warner Bros. Film-
ed Entertainment Division.

As an internal auditor, Tony monitored all
Warner Communications’ affiliates—film, TV,
record, publishing, video, and home-video
game divisions.

““We analyzed the efficiency controls of all
Warners overseas offices in various countries,’’
says Tony, ‘‘conducting purchase investiga-
tions of record companies and video com-
panies, licensee audits in countries where we
didn’t have offices to see if they were paying
royalties properly, and fraud investigations
where there was evidence of fraud.”’

““In my role as Director of International Ad-
ministration for the Filmed Theatrical Division,
I’'m responsible for overseeing all overseas
sales organizations and offices to insure that
they maximize promotion of all Warner
releases while at the same time maintain a lean
efficient sales organization.”’

““The ten biggest overseas markets in order
of size are: (1) Japan, (2) France, (3)Germany,
(4) England, (5) Australia, (6) Italy, (7) Spain,
8) Brazil, (9) Mexico, (10) Sweden. All ten put
together are less than 50 percent of the U.S.
and Canada box office gross and film rental in-
come to the studio,”” Tony informs us.

““The box office gross is monies collected at
the theaters. The studios split grosses based on
precontractual agreements. Advertising costs
are also shared between the theater and the
distributor, again based on a precontractual
agreement.’’

““The major studios release about the same
number of films, 15 to 20, per year. If a movie
makes more than $100 million in film rental
in the United States, it’s a good film. If half
of the movies released make money and two
or three are blockbusters, the studio is said to
have a good year.”’

“‘If most of the movies lose money and there
are no blockbusters, there is still a possibility
to recoup financially in video and TV. A

E Y
Tony Dambrianas, Director of International Ad-
ministration at Warner Bros. film studios.

Toni Dambrianas, Warner Bros. tarptautiniy
reikaly direktorius.

blockbuster can carry a studio for at least a
year, if not several years.”’

‘““Warner Bros. has been the most successful
in film rentals for the past two years. It was
the first film company to break $1 billion in
total revenues in 1984 and then again in 1985.”

““There are five types of costs to control: (1)
Advertising. $5 to $15 million is spent in adver-
tising, based on how important the film is. For
example, a Stephen Spielberg film would war-
rant more advertising. (2) Film Production.
Between $5 and $25 million is spent in produc-
tion. (3) Print costs. If there is a wide release
of 1000 to 1500 prints, with each one costing
$1000 each—1000 prints at $1000 each—One
million, plus film storage, shipping, etc. (4)
General Operating Overhead. Fifteen to twen-
ty percent of film rentals are for selling and ad-
ministrative costs. (5) Royalties and Participa-
tion. It varies tremendously per film, it depends
on the deal with the main actors, directors,
producers.

““These costs are matched against revenue.
The rest is profit or ‘distribution fee’ that con-
tributes to studio profit. Some is remitted back
to the parent company to pay out in dividends
to keep shareholders happy so that the stock
price doesn’t go down; the rest is plowed back
into more films,”’ says Tony.

“‘In financing a film, the studio chiefs have
the ultimate say on which scripts deserve the
most money. They read the script, and judg-
ing consumer tastes for the type of films peo-
ple want to see, set the expenditure amounts.
Or a producer may have already made a film
and approaches the studio to distribute it. The
distribution network is already set up and we
look to see whether we can fit the film into our
schedule.”

“The hardest part of the job is trying to
reduce costs when the overseas dollar is
decreasing in value and inflation is driving costs
up. I have to keep up with economic
developments in 46 different countries,
watching currency, financial markets, labor
markets, etc.”’

“‘I work nine to ten hours a day here, and
up to 12 hours a day overseas because of all
the telephone communications. I get up early
to catch the Europeans before they go to the
office, in the evenings I call the Far East where
it is morning the next day already. I have to
provide senior management the right numbers
for them to make the right decisions.”’

As for the most interesting part, Tony says:
““This is a field where the sky is the limit. There
is no limit to how much money a movie can
make. Trying to turn empty seats into full seats
is always a challenge. Trying to fill the seats
while keeping the costs down makes it an in-
teresting challenge.’’

Ron Yuch—Vice President and Controller.
Postproduction House. Former Internal
Auditor, Manager of Accounting
(Columbia Pictures) and Manager of
Special Projects (MGM)

Ron comes from a one hundred percent
Lithuanian heritage. Although his grandparents
spoke only Lithuanian, his parents’ efforts to
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Americanize him resulted in Ron speaking on-
ly English as he grew up.

Ron remembers eggs at Easter, but Lithua-
nian food probably had the biggest cultural im-
pact. Lithuanian dishes such as kaldunai
(dumplings), Salti bar$ciai (cold beet soup)
potato pancakes, and kilbasai (homemade
sausage, cabbage with chopped pork) were
some of the home-cooked meals tastefully
prepared by his mother.

After working for Price Waterhouse, a Big
Eight accounting firm, for two years, Ron went
to work for Columbia Pictures in New York
as an internal auditor. Ron was exposed to the
people calling the shots, the management, the
business side. Will the picture be made? How
much will it cost? How much will it make?
Decisions were made based on the screenplay.
From script to storyboard, people had to know
how much it would cost.

As an internal auditor Ron had to monitor
operations of various divisions and branches.
His first job in California was auditing the pro-
duction side of studio operations. He review-
ed operating controls and made sure that the
production costs matched the documentation
and that the accounting procedures were
proper.

““The budget department at a motion picture
studio monitors each picture. As the costs ac-
cumulate, we review them and make sure they
are still within budget limits. At this stage of
production, the producers are spending money,
not making it. Therefore the costs are substan-
tiated by records and authorizations. Auditors
verify and control how many millions of dollars
are spent . . . and make sure it doesn’t go into
somebody’s pockets.’’

‘‘Budgets are done to help discover the
‘ultimate’ pay-off on a picture—what is this pic-
ture going to do, how much money will it
make? All of the estimates and projections of
sales are put down by the president of
marketing and the director of sales. Then the
costs and expenses are subtracted. Estimates are
made on how much percent of profit there will
be if the picture does this well or if this much
is made at the box office. Business affairs asks:
‘Where do you make money on the net’?”’

How interesting or glamorous is it to follow
every transaction of every check written-on a
production? Well, Ron believes that the unit
production manager is the most powerful per-
son off the set. ‘“He knows how to control
costs, he knows where to get equipment and
props, and he knows how to babysit people. He
is both a businessman and a creative person,’’
says Ron.

The cost of making a picture has to correlate
with its revenue projections. ‘‘Once a film is
made, it has to be marketed. Every studio has
a distribution system across the United States,
with branches in many cities. The hub exists
around major cities, with New York and Los
Angeles ranking one and two.”’

““The date of completion of every film is
known; this establishes the date of distribution.
Films are booked in advance to set up the track-
ing studies.”’

‘““Every branch has a branch manager who
acts as a sales manager. He pressures the
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Ron Yuch, vice-president and comptroller of
Modern Video Films.
Ron Yuch, vice pirmininkas Modern Video Films.

theater manager for the best terms; these are
reported to the studios which compare them
with other branch terms.’” Ron joked about
how the manager approached the sale with
theater representatives. Because concessions
are a major source of income, he says, ‘‘I’ve
got a great movie coming up—look at all the
actors we’ve got. Look at all the popcorn
you’re going to sell.”’

“It’s very competitive. Every studio wants
to schedule their film in the best movie theaters.
They may have to negotiate a deal. To be able
to schedule a great movie, the theater might
also have to take a poorer movie. A lot is keyed

‘on the location of the theater.”’

The internal auditor goes into the branches
and scrutinizes their operations. He checks the
bids of the branches. Theaters guarantee a
percentage of the box office based on their loca-
tion, the collection procedure, and the type of
deal negotiated.

A new picture is initially released to
‘‘prestige’’ theaters, its first run. Distribution
to neighborhood theaters and discount theaters
marks the second run.

The branches are responsible for getting the
gross sales reports from the theater managers.
The box office receipt report shows the number
of adult tickets, children’s tickets, and senior
citizen tickets sold.”’

Accounting controls determine whether
something is wrong, not maliciously wrong, but
incorrect. ‘‘For example, if a movie was book-
ed for a two-week engagement, and the film
was out for three weeks, where was the film
during that third week? We track the prints and
make sure that they are returned when they’re
due—inventory control in accounting terms.’’

Ron Yuch is currently vice-president/con-
troller at Modern Video Film, a postproduc-
tion house in Hollywood. For Ron, the hardest
part of the job is still getting costs under
control.

And what does he like best? ‘“The power!”’
he answers with a grin. “‘Seriously, it’s not

repetitive. I get to meet a lot of interesting peo-
ple. I also know how to get financing, how to

deal with a bank, and how to manage people
. . . I know how to run a business.”’

Martha Smilgis—West Coast Bureau
Chief, People Magazine

Martha grew up in a typical Lithuanian home
in Chicago. With her father from Vilnius and
her mother a Chicago-born Lithuanian, the talk
was predominantly Lithuanian in the Smilgis
home. Still, Martha and her brother grew up
understanding the language rather than speak-
ing it. Martha remembers the huge Lithuanian
community in Marquette Park, the Lithuanian
picnics, and even her mother dancing in Lithua-
nian concerts.

Her grandmother used to cook traditional
Lithuanian dishes like kilbasai and potato pan-
cakes. Martha’s grandmother had returned to
Lithuania in the 1930s and still managed to
return to the United States just before Hitler
moved in.

Martha says her mother reads Lithuanian
beautifully and her father used to talk about an
old Lithuanian dream book that explained dif-
ferent dreams. Since Mr. Smilgis didn’t leave
Lithuania until he was 20, he used to talk a lot

Martha Smilgis, West Coast Bureau Chief of “Peo-
ple Magazine”

about it being a beautiful country with its huge
farms and friendly people.

Martha was sorry that she had not visited
Lithuania when she was in Russia. She respects
her ethnic origin and would never change her
name.

Martha’s family is an example of the physical
stature and longevity of Lithuanians—tall,
strong, with lives stretching into the 90s. Mar-
tha is an example of another Lithuanian trait—
good academic ability. She attended Catholic
schools and graduated from the University of
California at Berkeley.

‘A good movie can find an audience without
publicity,”” contends Martha. ‘‘For example,
‘Chariots of Fire’ opened with a small attend-
ance. The numbers grew on word of mouth,
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culminating in an Academy Award. Publicity
is very important to a lot of films though, of
course, if a film is a dog, all the publicity in
the world won’t help it. If movies, like ‘Cobra’
with Sylvester Stallone, and ‘Staying Alive’
with John Travolta, are not going to work,
they’re not going to work.”’

In her role as West Coast bureau chief for
People Magazine, Martha is responsible for
80 ongoing stories and manages 30 people, ten
of whom are staff. “‘It’s a big, very active
bureau being in the center of the film world.
We also work on the cover story frequently
because an exciting and timely cover can sell
magazines,’’ she adds.

““We have regular communications with the
major studios which release an average of 15
movies a year. The studios have publicity
departments that contact all the newspapers and
magazines. When a film is conceived, the
public relations budget is part of the film
budget, the size of it depending on how big the
movie is projected to be. Movies like ‘‘Rocky’’
and ‘‘Rambo’’ have millions of dollars in their
budgets. When you spend $30,000,000 on a
picture, it is not surprising to see $2,000,000
slotted for publicity of the picture.”’

““The current movie ‘Top Gun’ with Tom
Cruise planted the stars on all the TV shows
and magazines before the movie came out. It
has a large advertising budget with the studio
doing everything from paying for billboards to
distributing posters.’’

““A small budget film, which costs
$8,000,000 these days, will have smaller
budgets for public relations. For some types of
films, like Woody Allen films, it is better to
start a smaller film on a limited basis in Los
Angeles, San Francisco, and New York and let
the box office draw build slowly.”’

““The studios have publicity departments for
the films and the stars; actors and actresses have
their own personal public relations people and
their idiosyncracies about publicity. Sean Penn,
for example, will talk to magazines like
American Film or Film Comment with cir-
culations of 30,000, but he won’t talk to Peo-
ple with a circulation of 3,000,000 plus. So
we’ll do a story around him. We’ll talk to his
friends and enemies about him. Sometimes we
get a better story this way than by talking direct-
ly with him.”’

““Of course, if these reluctant stars like the
movie and they like their performance in the
movie, they do publicity for the movie. The
smaller the actor, the more likely he or she is
to do the publicity tour. In general, TV stars
are much more accessible than film stars.’’

““The most interesting part of my job is
meeting these people. Some are very bright,
others are dull. Some are smart and witty and
sensitive, while others have very large egos.
Ego is a very tricky thing since it’s what com-
pelled them into wanting to be a star in the first
place.”

““The big stars get used to talking to the
press—Paul Newman is good with the press and
Kirk Douglas is very smart. Then there are peo-
ple like Brooke Shields and her mother who
have been in the limelight for so long they begin
to believe their own publicity. Mick Jagger is
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Members of Congress and Government
Officials Receive JBANC Baltic

Freedom Award

Members of Congress, Staff of the Helsinki
Commission, White House and State Depart-
ment officials were awarded the Joint Baltic
American National Committee’s Baltic
Freedom Award. Over 250 Baltic and govern-
ment representatives attended a reception on
May Ist, commemorating the 25th anniversary
of JBANC which honored the government
officials.

The Baltic Freedom Award honors those in-
dividuals who have demonstrated strong sup-
port for the cause of freedom and self-
determination in Lithuania, Latvia and Estonia,
and related freedom issues.

Senator William Armstrong (CO—R) was
presented the award in recognition of his ef-
forts and commitment to the reunification of the
world’s youngest political prisoner,”” two-year-
old Kaisa Randpere, with her Estonian parents,
Valdo and Leila Randpere; and for his dedica-
tion to the advancement of freedom throughout
Eastern Europe and the Soviet Union.

Congressman William Carney (NY-1-R) and
Senator Donald Riegle, Jr. (MI-D) received the
award for their dedication to the aspirations for
national freedom and self-determination of the
peoples of Estonia, Latvia and Lithuania (both
introduced Baltic Freedom Day resolutions in

the House and Senate). They were also-

recognized for their support and defense of the
Baltic American community regarding the NBC
program ‘‘Highway to Heaven’ which
maliciously defamed Baltic Americans.
Linas Kojelis, Special Assistant to the Presi-
dent, Office of Public Liaison and Mark
Palmer, Deputy Assistant Secretary for Euro-
pean Affairs, State Department were recogniz-
ed for their dedication to the aspirations for na-
tional freedom and self-determination of the
Baltic peoples, and for their work in the White
House and State Department, respectively.
Congressman Steny Hoyer (MD-5-D), co-
chairman of the Commission on Security and
Cooperation in Europe (CSCE), accepted the
Baltic Freedom Award on behalf of the staff
of the CSCE. The staff was recognized for their
commitment throughout the years to the aspira-

also very smart and very shrewd with his
money. That’s probably why he hasn’t married
Jerry Hall. Clint Eastwood is really smart and
a nice person. He doesn’t talk to the press
because he doesn’t have to. Linda Evans, on
the other hand, is more accessible and is very
sweet, just as she appears on ‘‘Dynasty.””

Martha is currently on a leave of absence
from People Magazine and working as an
editor for Time, Inc. in New York on a new
publication, Pictureweek, which will be sold
as a weekly in supermarkets. “‘It’s less
celebrity-oriented and more practically-oriented
with health, money and diet sections. It’s hard
news from a woman'’s angle, with a focus on
Kadafi’s wife as opposed to Kadafi for exam-
ple,”” Martha tells us.

tion for freedom of the peoples of Estonia, Lat-
via and Lithuania, and especially for their
outstanding dedication to the struggle for
human rights in the Baltic States and their sup-
port of the Baltic peoples in the Helsinki
process.

The Joint Baltic American National Commit-
tee is celebrating its 25th anniversary this year.
JBANC was established on April 27, 1961 by
the three central national organizations of Baltic
Americans (Estonian American National Coun-
cil, American Latvian Association and the
Lithuanian American Council). JBANC
monitors U.S. government actions on the Baltic
States and provides information to interested
agencies and congressional offices.

Lithuanian Scholarship at

Kent State University

The “‘Lithuanian Heritage Program’’ at Kent
State University proudly announces the
establishment of scholarships. The scholarships
were established by private contributions by
Lithuanians in the United States.
® One or more undergraduate scholarships or
one graduate scholarship will be awarded
annually.
® The undergraduate scholarship will be $500
per semester renewable for eight successive
semesters. The graduate scholarship will be
$1500 per semester renewable for two
semesters.

REQUIREMENTS

® Undergraduate student must have a
2.8 grade point average from an ac-
credited high school and must maintain
a 2.8 average while at Kent State
University.

® The undergraduate recipient is ex-
pected to focus on Lithuanian culture
and/or history in papers within his or
her courses.

® Graduate student must maintain the
standards set forth by his or her
department.

® Recipients must have a working
knowledge of Lithuanian.

® Graduate student thesis must reflect
a Lithuanian theme.

® Recipient must also work 10 hours
per week for the Lithuanian Heritage
Program.

® Recipient must fulfill all re-
quirements set forth by Kent State
University.

® Deadline for application is July 31,

1986.
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GARBES
PRENUMERATOS

I. ir K. Aizinai, Chicago, IL

A. Andriusis, Dorchester, MA
B. Apshaga, MD, Thompson, CT
P. Aras, Santa Monica, CA

K. Aukstkalnis, Eugene, OR
Rev. J. Bacevicius, Kintyre, ND

H. S. Bajaliai, Los Angeles, CA
G. Balanda, Warren, MI

E. Balceris, Santa Monica, CA
A. Balcytis, Chicago, IL

L. Baltrénas, Los Angeles, CA
V. Barkus, Omaha, NE

V. Beleckas, Sunny Hills, FL

P. Beltran, Montebello, CA

Rev. A. BertaSius, Patterson, NJ
V. Bieliauskas, PhD, Cincinnati, OH
A. Biliunas, Lake Park, FL
A. G. Brazénas, Royal Oak, MI
J. Briedis, W. Bloomfield, MI
R. Buzénas, Los Angeles, CA
V. Cekanauskas, garbés konsulas,
Los Angeles, CA
R. Cibas, Australia
J. Ciurlionis, Phoenixville, PA
Kun. M. Cyvas, Albany, NY
Kun. V. M. Cukuras, Putnam, CT
Dr. V. Dambrava, Venecuela
S. Damulis, Vista, CA
V. Datis, Los Angeles, CA
A. Daukantas, Santa Monica, CA
Vysk. A. Dicius, Santa Monica, CA
J. Dicpinigaitis, MD,
Woodhaven, NY
A. Dicius, Santa Monica, CA
A. Didziulis, Columbia
dr. R. Dovydaitis, Delton, PA
V. Dovydaitis, San Clemente, CA
Rev. A. Dranginis, Baltimore, MD
Dresher Ins. Brokers,
Islington, Ont.
A. Drukteinis, Bedford, NH
J. Dzenkaitis, Glendale, CA
East Cambridge Branch Library, MA
B. Gajauskas, Santa Monica, CA
A. Galdikas, Los Angeles, CA
Br. Galinis, Norwell, MA
Pr. Gasparonis, Los Angeles, CA
R. Giedraitis, DDS, Los Angeles, CA
J. Girevicius, Ont., Canada
K. Gogelis, Redford, MI
K. Grigaitis, St. Petersburg, FL
A. Grigas, Chicago, IL
P. Gruodis, Chicago, IL
I. Gurcinas, Los Angeles, CA
Dr. V.Gutauskas, Venezuela
P. Gylys, Olympia, WA
R. Janowska, Norristown, PA
V. JanuSonis, Dousman, WI
E. Jarasunas, Santa Monica, CA
E. Jonusas, Omaha, NE
A. Jonynas, Pacific Palisades, CA
J. Jurkunas, Beverly Shores, IN
Dr. J. Jurgilas, Rancho Sta Fe, CA
A. Kantvydas, Weston,
Ont., Canada
J. Karmuza, Waterbury, CT
K. Karuza, Los Angeles, CA
B. Kaslas, Wyoming, PA
J. Kazickas, PhD, Greenwich, CT
Kun. G. Kijauskas, SJ,
Cleveland, OH
Rev. M. Kirkilas, Beverly Shores, IN
Dr. Alf. Kontvis, Westminster, CA
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J. Kregzde, Cincinnati, OH

Dr. L. Kriauceliunas, Lockport, IL
Dr. J. S. Kriau¢iunas, Putnam, CT
Rev. J. Krivickas, Putnam CT
Msgr.. J. Kucingis, Los Angeles, CA
S. Kudokas, Santa Monica, CA

J. Kutra, Santa Monica, CA

S. ir J. Kvecas, Santa Monica, CA
L. Lengnikas, Hamilton, Canada
J. Levickas, Palos Verde, IL

G. Levinskas, Creve Coeur, MO

E. Likanderis, Chicago, IL

J. Lukas, Orange, CT
K. Majauskas, Chicago, IL
P. Manelis, Davis, CA
A. Markevicius, Santa Monica, CA
F. Masaitis, La Mirada, CA
Wm. Maskell Ins., Toronto, Can.
V. Mazeika, Park Ridge, IL
A. ir L. Mazeikos, Marina
del Rey, CA
L. Tumas-Miccolis, Santa Monica, CA
dr. A. Milaknis, Santa Monica, CA
V. Mileris, M.D., Livonia, MI
A. Milius, Santa Monica. CA
J. Mitkus, Los Angeles, CA
J. Mulokas, Santa Monica, CA
A. Musteikis, Fallon, NV
A. Naudziunas, So. Boston, MA
M.L. Namikai, M.D., Glendora, CA
Nurmsen Paint, Los Angeles, CA
A. Pakalniskis, Hamilton, Ont., Can.
Rev. T. Palis, Pittsburg, CA
Rev. V. Palubinskas, New York, NY
Rev. V. Pavalkis, Milpitas, CA
V. ir A. Paziura, Agoura, CA
F. Petrauskas, Syracuse, NY
J. Petrikonis M.D., Woodbine, 1A
J. Petronis, Los Angeles, CA
E. Pikelis, Chicago, IL
C. Plasewicz, Baltimore, MD
J. Pleinys, Hamilton, Ont., Can.
P. Pranis, Vista, CA
Rev. A. Rackauskas, Sunny Hills, FL
Rev. dr. P. Ragazinskas, Central, NM
St. Radziunas, Omaha, NE
G. W. Radvenis, Los Angeles, CA
Kun. V. Radvina, Clover Dale, CA
Inz. J. Rasys, Cambridge, MA
K. Raudys, Toronto, Ont., Can.
V. Raulinaitis, Rancho Mirge, Ca
K. R. Razauskas, Dearborn Hts., MI
A. Regis, Chicago, IL
Kun. A. Rubsys, Manhattan College, NY
A. Rugys, Lantana, FL
Kun. P. Sabulis, Waterbury, CT
R. Sakas, Glendale, CA
M. Sarauskas, Winnipeg, Canada
C. Sarpalis, Baltimore, MD
D. Schmutzer, Glendale, CA
Schuyler Savings, Kearny, NJ
C. Shimkus, W. Hartford, CT
M. R. Shalins, Woodhaven, NY
A. Sinkys, New York, NY

“A. Sinkys, Santa Monica, CA

E. ir. J. Sinkiai, Santa Monica, CA
Dr. J. Skirgaudas, La Jolla, CA

F. Speecher, Los Angeles, CA
Rev. E. Statkus, Grand Rapids, MI
J. Stiklorius, Wallingford, PA

E. Stirbys, Santa Monica, Ca

R. Stirbys, Philadelphia, PA

D. Surantas, Rockford, IL

J. Talandis, Olympia Fields, IL
Talka Credit Union, Hamilton, Canada
V. Tamosiunas, Detroit, MI

B. Tiskus, Collinsville, IL

A. Trainis, Richmond Hill, NY

T. K. Treciokas, Union,NJ

V. Urbaitis, Mayfield Hts., OH

Rev. I. Urbonas, Gary, IN

V. Urbonas, St. Petersburg, FL

P. Urbutis, Lighthouse Pt., FL

A. Uzdavinys, Canton, MI

0. Vaitas, MD, Farmington Hills, MI

A. Vaitkus, Belleville, IL

A. Vakselis, Richmond Hills, NY

Dr. J. K. Valiunas, Southampton, NY

V. Vidugiris, Palos Verdes, CA

dr. P. Vileisis, Waterbury, CT

A. Viténas, Middletown, NJ

J. Viténas, Oxon Hill, MD

A. Yutz, Munhall, PA

E. Ziauﬁys, Amsterdam, NY
““Lietuviy Dieny garbés pre-

numeratoriais skelbiami, kurie kasmet

prisiuncia po $35.00.

e AR §

Auko po $85—
T. Janeliunas
Aukos po $75—

E. Jonusas
Aukos po $10—

S. Jankauskas,
Pabilioniené
Aukos po $5—

B. Kondrotas, A. Matulionis, J.
Ruzgys. B. Skirpa

Labai a¢iu uz parémima LD Zurnalo.
—A. Skirius, leidéjas

A. Mazeika, 1.

KNYGOS UZ PUSES KAINOS

“Lietuviy Dienuy’’ iSleisty knygu kainos
sumazintos per puse, Stai keletas ju:

Igno Seiniaus Vyskupas ir Velnias;
gen. S. Rastikio atsiminimai—II tomas;
St. Budavo ‘‘Varpai skamba’’; ‘‘DaZytas
Vualis’’; D. Cibo ‘‘Zaizaras’’;
Bindokienés ‘‘Keturkojis ugniagesys’’;
“Misles’’; “‘Patarlés ir priezodZiai,”’
Jono Puikiino; ir daugelis kity, kurios
néra dar i§parduotos.

LIETUVIU DIENOS

4364 Sunset Boulevard

Los Angeles, CA 90027
Telefonas: (213) 664-2919

Skaitykite ir
platinkite

LIETUVIU DIENU
Zurnala

GINKIME LIETUVIU TEISES

Nepamirskite savo aukos Lietuviy Teiséms Ginti Fondui

PraSome pasinaudoti §ia atkarpa. Cekius rasyti ‘‘Lietuviy Teiséms Ginti
Fondas’’ (arba ‘‘American Lithuanian Rights Fund, Inc.”’) ir siusti adresu:
5620 S. Claremont Ave., Chicago, IL 60636

Auka Lietuviy Teiséms Ginti Fondui............ ] (S TS 5
Pavardé, vardas........ccceceeeeenvnnnnnnnnns S s iasan Anitanancansivasas et waodh ’
ADTESASso: 5eecsisssasiasis o i SRR Pl ok ok ESTS B TR A

BALTIC

JUOZAS ir ALDONA ANKAI—savininkai
4627 S. Hermitage, Chicago, IL 60629—Telef. (212) LA 3-1510

BAKERY

ir
2616 W. 69th St., Cicago, IL 60629—telef. (312) 737-6734
Siun¢iame duona ir raguolius i visas Amerikos dalis

PRASOME!

Pagal savo iSgalés aukoti TAUTOS FONDUI
savo uzdaviniams vykdyti Lietuvos Laisvés I2dui—laisvajai Lietuvai padeéti
atsistatyti, 6-Siomis kalbomis ELTOS informacijoms leisti, radijo !
transliacijoms i okupuota Lietuva finansuoti ir politiniams kaliniams
gelbéti. Nepamirskite tam tikra procentq ir savo testamente jrasyti:

Non-profit, Tax Exempt Corporation
LITHUANIAN NATIONAL FOUNDATION
P.O. Box 21073, Woodhaven, NY 11421
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LIETUVIU DIENOS

Zurnalo ir knygy

PLATINTOJAI

J. A. V-se

Brooklyn, N.Y.—“Darbininko” adm-ja
_So. Boston, Mass.—S. Minkus
_Chicago, lllinois — Patria

“Gifts International”, “Parama”,
‘“Marginiai”

:Cleveland, Ohio—J. Zilionis

Detroit, Mich.—St. Anthony’s
{ Parish Library
‘Los Angeles—P. Domkus
{Putnam, Conn.—Immaculate Conception
{ Convent
‘Rochester, N.Y.—A. Sabalis
!Waterbury, Conn.—““Spauda”
Woodhaven, N.Y.—“Romuva’”

AUSTRALIJOJE

?Norwood—K. Pocius

Adelaide, Edwardstown—A. Kubilius
'Melbourne-St. Kilda—F. Sodaitis
Mirren, S.A.—J. Rupinskas
Lewisham—Msgr. P. Butkus

KANADOJE
iLondon, Ont.—A. Puteris
Toronto, Ont.—V. Ausrotas, A. Kuolas,
St. Prakapas
Montreal, Que.—P. Rudinskas
(Parish Library)

AMERIKOS BALSAS
(VOICE OF AMERICA)

Rytiné laida 6 val. 15 min. ryto Lietuvos
llaiku (10:15 vakaro Va$ingtone) 31, 38, 42,
ir 49 metry bangomis.

Pirmoji vakariné laida 18 val vakaro
Lietuvos laiku (10 val. ryto Vasingtone) 20,
25 ir 31 metry bangomis.

Antroji vakariné laida 20 val. vakaro

Lietuvos laiku (12 val. vidurdienj
Vasingtone) 14, 15, 20 ir 25 metry
pangomis.

Sie laikai vasaros metu. Ziemos metu tiek
Lietuvoje, tiek Vasingtone reikia laikrodj
atsukti vieng valanda.

VOICE OF AMERICA

Lithuanian Service
Washington, D.C. 20547

“APIE TAVE
SVAJOJU”

jdainuota

LOS ANGELES
VYRY KVARTETO

Galima uZsisakyti per

LIETUVIU DIENAS

4364 Sunset Blvd.
Los Angeles, CA 90029

‘Kaina $10 plus $1 pasto iSlaidams

LIETUVIU RADIJO PROGRAMOS

kurios bendradarbiauja su “Lietuviy Dienomis”

LOS ANGELES, CALIF.

KALIFORNIJOS LIETUVIU RADIJAS
LITHUANIAN MELODIES
Stotis KTYM, banga 1460 AM
Sestadieniais 12:30-1:00 p.p.
VLADAS GILYS, pirmininkas
Programy koordinatorius
HENRIKAS BAJALIS
207 N. Windsor Blvd.

Los Angelés, CA 90004
Tel.: (213) 467-6467

BALTIMORE, MD.

“RADIJO PROGRAMA LIETUVIAMS”
Girdima sekmadienio rytais
nuo 10:30 iki 11:00
. WBMD—750 AM
Sios programos vedéjai:

Albert J. JuSkus—4515 Wilmslow Rd.
Baltimore, MD 21210 Tel.: 366-4515
Kestutis Laskauskas, 1312 Birch Ave.
Baltimore, MD 21227 Tel.: 242-1779

BOSTON, MASS.

LIETUVIU RADIJO KORP. PROGRAMA -
Seniausia liet. radijo programa Naujoje
Anglijoje, veikianti nuo 1934 m. bal. m.
vedama Stepono ir Valentinos Minky
girdima sekmadieniais 8:00 iki 8:45 ryto
Boston, Mass.—WLYN—1360 bangos AM
programoje: pasaul. Ziniy santrauka,
muzika, dainos ir Magdutés pasaka.
Taipgi pas mus gaunamas “L.D.” Zurnalas,
ir didelis pasirinkimas lietuvisky knygy,
ploksteliy ir lietuvisky suvenyry. _
71 Faragut Rd., So. Boston, MA 02127
Telefonas: 268-2515
Lietuviy Radijo Valanda
LAISVES VARPAS
Sekmadieniais
9-10:00 ryto i§ WCAV-FM 98
Petras Viséinis, vedéjas
173 Arthur St., Brockton, MA 02402
Telefonas: (617) 586-7209

CHICAGO, IL
Sophie Barcus Radijo Seimos
“LIETUVOS GARSAI”

Sekmadieniais nuo 7:30 iki 8:30 val ryto
i§ WCEV stoties 1450 AM banga
Programos vede¢ja:

Aldona Barcus-Daukus
Transliuojama i§ nuosavos studijos
7159 S. Maplewood, Chicago, IL 60629
Tel.: (312) 778-1543

LIETUVOS AIDAI

Kasdien nuo pirmadienio iki penktadienio
8:30 val vakaro
Visos laidos i$ tos pacios stoties
WCEV 1450 AM banga
Veda KAZE BRAZDZIONYTE
6955 S. Campbell Ave.
Chicago, IL 60629 Phone: 778-5374

KLAUSYDAMI
LIETUVISKU RADIJO
PROGRAMU
SUTEIKS DAUG
DZIAUGSMO IR
MALONUMO

CLEVELAND, OHIO

LIETUVIU RADIJO ?ROGRAMA
TEVYNES GARSAI

|steigta 1949
Girdima sekmadieniais 8-9 val. ryto
WZZP, FM 106.5 m
Vedéjas—Juozas Stempuzis
4249 Lambert Rd., Cleveland, Ohio 44121
Telefonas: (216) 382-9268

Dvisavaitiné religinés
minties programa
GYVENIMO VARPAI
sekmadieniais 6:30-7:00 val. ryto
WRMR AM 850
Kun. G. Kijauskas, S.J.
18022 Neff Rd., Cleveland, Ohio 44119

Telef. (216) 531-4263

DETROIT, MICH.

LietuviSkas Balsas—Lithuanian Voice
WCAR—1090 BANGA LIVONIA
Sekmadieniais 8:30 iki 9:00 val. ryto
Visais programos reikalais kreiptis:
KAZYS GOGELIS
13436 Garfield, Detroit, Ml 48239
Telef.: 535-6683

LIETUVISKU MELODIJU RADIJO VAL.

2222 Franklin Rd.
Bloomfield Hills, Ml 48013
~__WPON—1460 AM

Pirmadieniais ir penktadieniais nuo 3-4 val.
Programos vedéjas Algis Zaparackas
Bendradarbiai:

Ant. Zaparackas, Algis LapS$ys, Edv!

Skiotys

HARTFORD, CONN.
“TEVYNES GARSAI”

Connecticut vist. liet. kult@iriné valandélé
WRYM—840 AM
Kiekvieng sekm. 4:30-5:30 val. p.p.
Programos vedéjas A Dragunevi¢ius
132 Wellington Dr. Farmington, CT 06032
Tel. (203) 677-8567
Prane$éjai:
Zita Dapkiené, Alfonsas Dzikas ir
Longinas Kapeckas
Izd. Eug. Orentas

NEW YORK — NEW JERSEY

“LIETUVOS ATSIMINIMAI” radijo val.
girdima kas ketvirt. i5 WNYM stoties
New Yorke, nuo 7-8 v.v. 1330 AM banga
Taip pat klausykite ‘““Music of Lithuania”
programos kas sekm. nuo 1:05 iki 3:00
val. p.p. i$ Seton Hall Universiteto stoties
89.5 FM — banga
Direktorius — dr. Jokubas J. Stukas
234 Sunlit Dr., Watchung, NJ 07060
Tel.: (201) 753-5636

“LAISVES ZIBURYS”

Girdima kiekvieng sekmadienj nuo 9 iki 10
v. ryto i§ WNWK stoties 105.9 FM banga
ROMAS KEZYS
217-25 54th Ave., Bayside, NY 11364
Telefonas: (718) 229-9134

PITTSBURGH, PA.

The First Lithuanian Radio Program in
Pittsburgh, Pennsylvania
Pittsburgh, PA — WPIT—730 kc.
sekmadieniais 12:30-1:00 p.m.
PROGRAMOS VEDEJAI:

Povilas ir Gertrude Dargiai
Visais reikalais kreiptis:

2040 Spring Hill Rd., Pittsburgh, PA 15243

HOT SPRINGS. ARK.

LIETUVISKA RADIJO_PROGRAMA
“LEISKIT | TEVYNE”

Lithuanian Broadcasting SPA

Girdima sekmadieniais 7:00-7:30 val. ryte
i§ KXOW radijo stoties, 1420 AM banga.

vedeéja ir praneseja
Saloméja Smaiziené

204 Hilltop Dr., Hot Springs, Ark. 71913
Telefonas (501) 321-9641

ROCHESTER, NEW YORK

DAINOS AIDAS

Sekmadieniais 9:00 iki 9:30 val. i$ ryto
stotis WZZI-FM 91.5 mc

ISLAIKO LIETUVIY RADIJO KLUBAS

Klubo valdyba: Al Geéas, pirm., R.
Kirsteinas, vicepirm., J. Krokyté, sekr.,
Rata ligunaité, izd., L. Laukaitiené, naré
320 Durnan St., Rochester, N.Y. 14621

WATERBURY, CONN.

Lietuviy Bendruomenés radijo valanda
“LIETUVOS PRISIMINIMAI”

Sekmadieniais nuo 8:00 iki 8:45 v. ryto
WWCO — 1240 AM

Vedéjas: ANTANAS PALIULIS

33 Chipman St., Waterbury, CT 06708
tel.: (203) 756-1874

MONTREAL, CANADA

LIETUVISKAS PUSVALANDIS

Kiekvieng tre¢iadienj nuo 11 val. 30 min.
CFMB stotis — Banga 1410

Programos vedéjas L. Stankevicius
1053 Cr. Albanel, Duverney, P.Q., Canada
Telefonas: 669-8834

TORONTO, ONT., CANADA

TEVYNES PRISIMINIMAI
Sekmadieniais 1:30 iki 2:00 val. po piety
Visos programos transliuojamos i$
Toronto stoties CHIN, banga 100.7 FM
Programos vedeéja:

Violeta Simanavic¢iaté-Laurinavi¢iené
51 Patricia Di., Toronto, Ont. M4C 5K2,
Can.

Telefonas:(416) 690-3416

ROMA, ITALIJA

ROMOS RADIJAS

Transliuojamas kasdien nuo 20 val. 50 min.
iki 21 val. 10 min. Vidurio Europos laiku
41.15 ir 50.34 metry bangomis

Vedéjas; Dr. J. Gailius
Circonvallazione NOMENTANA 162

VATIKANAS, ITALIJA

Programa transliuojama 8 kartus savaitéje
Sekmad. rytais 10:30-11:00 Lietuvos laiku
ir kiekv. vak. 20:15-20:30 Lietuvos laiku
Bangos: 31, 25, 19 ir 196 metry

Vedeéjas: Kun. V. Kazilinas

Adresas: Sezione Lituana, Stazione Radio
CITTA DEL VATICANO




\
A.A. ARCHITEKTO JONO MULOKO ANTKAPIO-MEDALIO NUOTRAUKA.
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